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Towards a Glossary of Ethiopian Manuscript Culture and Practice’

MERSHA ALEHEGNE, Addis Ababa University, Addis Abiba

The practice of writing, preserving and venerating the “word” has been an
ancient age-old tradition in Ethiopia and still the country is the home of the
last Christian community in existence to produce handwritten manuscripts
and uses them in the religious worship.! Books were, and largely still are,
venerated as symbols of scholarship? and are considered widely as the source
of spiritual transformation if kept and used with care and reverence; catastro-
phe if treated otherwise.> Manuscripts are still today viewed as sacred objects
and they are a vehicle of cultural legacy from the past on various aspects of
Ethiopian philosophy, culture, politics and science. The literary content does
not cover only the designated field of religion, but also those of philosophy,
history, social law and statecraft as well as culture, and the technical sciences
including mathematics and astronomy, astrology, medicine and the fine arts
along with several related subjects. This body of literature was mostly pro-
duced and transmitted by professional scribes who were engaged in the copy-
ing of manuscripts and whose service was used by those who required copies
of manuscripts.*

As it is in its first edition, this glossary has much benefited from the encouragement,
advice and expertise of a number of Ethiopianists. I am in particular grateful to Prof.
Alessandro Bausi for the valuable remarks and critical comments he gave me through-
out the process of this work. I am also indebted to Prof. Getatchew Haile and Dr.
Tedros Abraha for their constructive feedback reading the work.

It would be hard to say that there is a church or monastery that printed religious books
have not yet reached. But there are plenty of places where codices are preferred over
printed editions.

The scholar and his book were regarded as inseparable, as the saying has it: @& h &5
+97¢ A0S £ & ‘book and student, ring and necklace’, cf. WRIGHT 1964: 14.

It is normal in parishes to see the priest rub the back of a sick person with a manuscript
to heal him or her by the “spiritual healing power” derived from the written “word”.
Carrying a book mostly the Psalms is a usual phenomenon in rural Ethiopia. It is be-
lieved that a psalter protects the carrier from any evil encounter along his way. A priest
can also bless the faithful with his psalter on the street in the absence of his hand cross. It
is common to see people kiss their prayer book before and after they read it. The laity
bow down and kiss the Gospels, the T&’ammari Maryam (‘The Miracles of Mary’) and
other patristic books during and after the Eucharistic celebration.

Production of mss. was a task of monastic communities that were and still are the main
repositories of mss. But apart from them, Ethiopian kings and local aristocracy were the
main agents who, out of love for literature and with the aim of acquiring religious merit

-
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Ethiopian Studies has produced and is still producing paleographers and
philologists, and the country’s huge wealth of manuscripts has long been a
focus of interest for literary scholars. Yet, whereas we have excellent indi-
vidual studies of scribal practice,”> manuscripts and textual tradition,®
enough attention has not been given to technical terms which can contribute
much towards the deeper understanding of manuscript culture of the coun-
try.” This study is meant to fill this gap: to provide definitions of important
terms that have specialized meaning in Ethiopian manuscript culture. Terms
connected with the lemmatized entry are also given under the same entry
and are marked as synonyms. Entries are arranged alphabetically following
the Latin alphabetical order. The transliteration used by the paper is that
employed in the Encyclopedia Aethiopica (EAE). For the purpose of the
alphabetical order laryngeals and sibilants that are now homophonous are
considered as equivalent: °, %, and b, b, b; s, § and s, § respectively; initial * is
ignored; the order of the vowels is as follows: 4, 4, e, 2, i, 0, u.

The terms listed and defined in this paper have been collected through in-
tensive discussions and interviews with scholars in Addis Ababa® and the

by giving mss. as votive offerings, rendered great service to the production, collection
and preservation of Ethiopian learning enshrined in the mss. Tradition recognizes the
legacy of different Ethiopian Emperors in their efforts to help to restore war damaged
mss. and sponsor scribes to copy and translate texts. For example, the affection Emperor
Yohannos (sadaq Yohannss), the successor of Fasiladis, had for books can be demon-
strated by one of the buildings among the castles in Gondir called “the Library of Em-
peror Yohannos”; similarly Emperor Tewodros’ intention to establish an extensive li-
brary at Miqdala can be judged by anyone who visits the British Museum today. For the
contribution of Ethiopian Kings to the cause of literary production in Ethiopia, see:
FAQADA SaLLASE TAFARRA 2010: 20—44; abba WOLDE TENSAE CHANE 2007. For Abi-
gaz and Diggazmad Hayld Mika’el Hsite’s significant initiative to restore the historical
heritage of Ethiopian kings by making copies of the manuscripts kept in numerous mon-
asteries, see: TEKLE-TSADIK MEKURIA 1994; KROPP 1989: 9, 13, 22-25, 32-37; CHER-
NETSOV 2003: 5.

For a comprehensive bibliography on Ethiopian scribal practice, see: BAUSI 2008; cf.
now also GETATCHEW HAILE et al. 2009; DELAMARTER — MELAKU TEREFE 2009.

6 UHLIG — BAUSI 2007; BAUSI 2008; 2009; UHLIG 1988; 1989; LEROY — WRIGHT — JAGER
1961.

The urgency of preparing a glossary of Ethiopian terminology of philological practice
has been voiced by Alessandro Bausi, who has described it as “one of the most urgent
desiderata of Ethiopian Philology”, s. BAUSI 2010a: 143b.

The author has deep respect for those scribes who gladly shared their expertise espe-
cially Ligi guba‘e Fiqadi Sollase Tifirra, Mirigeta Borhanu Abirra, Mirigeta Hawaz,
Aliga Mingost, Mirigeta Silomon Liyokun.
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adjacent areas. The scanty literature’ which directly explores Ethiopian
manuscript tradition has also been consulted.!°

The study is limited to defining the terms as they are understood in man-
uscript culture. It refrains from thoroughly discussing the etymological
background of the terms except for some random proposals by connecting
the terms with their Go’az roots and/or equivalent. The glossary will hope-
fully provide a sound basis for further study of the manuscript culture of
the country. The author is aware that the glossary is not perfect and that
revisions and expansions will be needed in the future as additional terms
emerge in the process of the research.

The following abbreviations have been used:

ant. = antonym lit.  =literal translation
EMML = Ethiopian Manuscript Microfilm  ms. = manuscript(s)
Library, Collegeville, Minnesota ~ syn. =synonym

abanngt (h"07T): ‘original’; ‘exemplar’; a text which is a prototype (Vorlage, an-
tigraphus) from which others are copied. — Kane 1990: 12015.

‘abiyy nitob (00L£ 1PN): (Go%z): a pair of nig“t which is used to conclude a sen-
tence (#). — Cf. Kane 1990: 1075b.

‘abiyy Siriz (00L& wN): (Go®az): syn. darrab Sirdz (& CN wEN): a nig”t with two
horizontal lines one above one below which is used to separate phrases which
can stand independently (). — Cf. Kane 1990: 4924.

*aggili: — maggil.

afd massar (hé. 9°4C): 2 metallic tool with a flat tip which is used to engrave decora-
tion on the cover of the manuscript. — Kane 1990: 2085.

agg”idlamas (W1A™70): ‘auxiliary’; preliminary information (about the book) which
is presented between the gibita “front cover of the book’, and the migdom
‘preface’. This may comprise prayers and praises of the volume, the title and
subtitle, and sometimes the author’s name and his qualifications. — Kane 1990:
1884b.

amiilka¢ (havANT): ‘indicator’; the name of the individual who inserted the nota-
tion for chanting (“cantillation letters”) once a zema-manuscript (i.e. 2 ms. con-
taining texts to be sung) has been written. — Kane 1990: 1585.

‘amd (09°£): ‘column’ (Ga%z); column of a folio. A book can have up to five col-
umns mostly depending on the size of the volume.

angarre (h2.2¢): a dried hide which is used to prepare vellum. — Kane 1990: 1246a.

9 ASSEFA LIBAN 1958; SERGEW HABLE SELASSIE 1981; FAQADA SaLLASE TAFARRA 2010:
284-297.

10The present study has, especially during its revision phase, benefitted much from the
ground breaking work of ligié Guba‘e FAQADA SAaLLASE TAFARRA (2010). His work is
the first of its kind which has profoundly explored the techniques and sociology of
scribal tradition in Ethiopia.
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anqds (W1P&): “door’; syn. béirr (nc), lit. ‘gate’; tata (MM), lit. ‘nuisance’; tirifi mas
wa’t (4. ﬂﬂf"‘l’b'?‘), lit. ‘remaining sacrifice’, ‘rest of the sacrifice’; the modern
form of ‘colophon’, i.e. the note usually written at the end by the scribe who
copied the ms., providing information on where and when the copy was made,
sometimes the scribe’s name; occasionally the number of sheep and goats the
ms. consumed, the number of sentences, words, chapters (cf., e.g., EMML
nos. 2012, 8853, 9044), the name of the contemporary archbishop, patriarch,
and/or king; the name of the scribe (usually his baptismal name) is frequently
accompanied by epithets like P& ‘sinner’ or ®A0N, ‘guilty’, and the name of
the person (if there is any) who sponsored the production of the ms. — Kane 1990:
1218a.

‘aqabe misabaft (020, avRAnaT): ‘keeper of the books’ (Go%z); a person (mostly
very spiritual and loyal to the monastic community) who is in charge of the %
qa bet (09 (L-F), the storage and maintenance of the manuscripts and other ec-
clesiastical items of the monastery or of the church.

agrant (hPCrF): (plur. of Go%z +C7 gdrn): lit. ‘horns’; quotation marks, equivalent
to « », which are used at the beginning and end of a quoted passage.

ar’ast (hChOVT): “title’ (a) the space at the top of a folio, heading; ant. paddag (‘15°7);
(b) sing. ra’as (CAN), the title of a ms; (c) the main subject of the text(s) included
in a ms. — Kane 1990: 11535.

*rf: — maaraf.

arrami (hé-"1.): ‘corrector’; the person versed in ecclesiastical knowledge who goes
through a manuscript and checks if there are errors before it is sent to the own-
er or to the church. — Kane 1990: 11415.

atrons (hTC7N): (Ga%z): a chair-like object which is used to support books at the
time of reading, lectern.

aynd bar (021 0C): var. (Go%az) ‘aynd babr (021 AmC): lit. ‘eye of the sea’; a trans-
parent portion on a folio through which letters written on the reverse side of a
vellum are visible. — Kane 1990: 12925.

‘ayni wirq (081 ®C¥): (Gaz): a “magical” text which is hung around the neck to
protect the wearer from evil spirits.

‘aynd ragh (02" C10): (Go0z): a double circle motif usually inserted in between the
harig (hé).

offaf (h4-%), also ofaf (hé.4): the process of burnishing or trimming the vellum
(after it is sized) with mdsal (a®AA) or lihote dongay AUk £732£) to produce
a polished surface. — Kane 1990: 13595, where ofif #4.4 is not attested. — — also
maffaf.

aggiata (WE D). syn. zabiya (M(LF): a bent piece of wood into which is inserted the
hatchet or axe blade (mdtrabiya a»940..8). — Kane 1990: 13165.

allobat (hAOT): 2 marker thread which is used to indicate the page where the reader
stopped reading. It is usually made from cloth or thread which is sewn on to the
upper edge of the gibita. — Kane 1990: 11085 “allobat 0AO-T-.

andod (h72-£): scientific name phytolacca dodecandra, the local name for the soap-
berry which is used to clean the flesh side of the hide during the preparation of
parchment. — Kane 1990: 12415.
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onnat (7\9"7‘) ‘mother’; syn. dirdq fidilat (%% 4 .£4°F); the major portion of a
manuscript other than the preliminaries and annexes. — Kane 1990: 1221: also
‘original (from which a copy is made)’.

onnat fidilat (ATt &LAT): main letters of the Ethiopic script; ant. digala fidilat
(5.90 &L2AT).

anzira (W'.¢-): the tone made out of the pronunciation of a letter. — Kane 1990: 12284
‘harp, accordion’.

arromat (AC™1T): the process of correcting spelling and punctuation errors, etc., in a
text. — Kane 1990: 11415.

astoghw’ (A4 ): (passive participle of Go®az AN2-lA ‘to collect’): a conflated
text which is produced from two or more distinct versions of a work or differ-
ent works.

aqa bet (hF O-T): ‘store house’; a separate hut, usually situated to the north-east of
the church where manuscripts are kept along with other ecclesiastical items. —
Kane 1990: 11834.

barr (AC): lit. ‘gate’; (a) a piece of vellum which was given to students by their
teacher as a reward for the service they provide by working on his private land;
(b) the spaces in between open letters like H, ", etc. — No technical meaning in
Kane 1990: 875a.

bigar (0.2C): lit. ‘sketch’; plot, outline, or content of a book. — Kane 1990: 8424.

babar (0inC); (Goaz): lit. “sea’; panel on a book cover.

babar ‘arib (WhC 04-0): smooth leather which is used to cover the gibita. This
name derives from the fact that the material used to be imported from Arab
countries, mostly from Egypt. Now it is prepared locally. For details of the
production process, s: Fiqadi Sallase 2010: 226-230.

babar mézgab (Whe: @ WIN); syn. mézgib (@»W1N); a codex preserved in a monas-
tery containing documents of direct interest to the community, such as court pro-
cedures and regulations, matters of monastic governance, various land grants, his-
torical records, etc.

balet (NA.-1): the small holes around the edge of a piece of parchment made during
the stretching process. — Not in Kane.

borak”a (N1¢&1.): ox or cow bone which was used by children or beginners in schools
to practice writing. — Kane 1990: 886b.

boranna (N1¢-5): ‘parchment’; the term is often used generically to denote animal
skin prepared to receive writing (cf. Bausi 2008: 522). — Kane 1990: 8855.

boranna awad (N&-5 ha-en.): ‘parchmenter’; a person responsible for making
parchment.

bara® (NCH): a pen. — Kane 1990: 8855.

barangud (NC7FL): a small piece of wood out of which the cover of an ink horn is
carved. — Not in Kane.

Corra (¢#¢-): lit. ‘sunbeam’, the untanned remnant of fat remaining on the parch-
ment.

digg“as (84M): ‘decorator’; an artisan whose speciality was the painting of decora-
tive devices and illuminated openings in manuscripts. — Kane 1990: 18325.
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dindiss (&712.0): ant. masmak (9°01”70); the closed edge of the book along which the
pages are bound. — Kane 1990: 1804a4.

doagg”as (£°1*N): the decoration made on the covered or laminated gibdita (107).
There are four types of dagg”as (&1+0): (1) mulu dagg”as (av-a £1-N), when
the whole cover of the gibita is decorated; (2) kaft dorrab dagg”as (&t &N
£1+0), when the decoration appears in a column; (3) kaft dagg”as (e £71+n),
when the decoration is not in a column; (4) and nditila dogg”as (1mA £1*N), when
the gébita, or cover-board, is scored with a single line around the edge and the
decoration is engraved in the middle. — Kane 1990: 1832b. — also midigg”s,
maédg”as, ra°asi midigg” s, wirqama dagg” ss.

digala (5.2A): lit. ‘bastard’; syn. basus (m&-&), yabugida tirif (P05 TLF); a
name given to one of the four labiovelar letter-forms in the Ethiopic script: £“d
(), b5 (1), K% (), g% (1=). — Kane 1990: 17665).

*dmq: — midmigq.

*dms, dmt: — méidamdca; madmads.

yé-doro laba (& AN): bird feather used as a bar’, or pen, quill (o). — Kane 1990:
70b.

zd-fatind (Wé-17): syn. fitini bor® (417 NCO) ‘trial of the pen’, bar® zifitindi
wizdawdtindg biqalima wirq (NCO Hé11 ®iomy NPhae oCP), lit. ‘he who
tried a pen and started (writing) with the ink of gold’; the term for the practice
by which the scribe tries the accuracy of his pen. Although the scribe tries his
pen by writing this term on a separate piece of vellum, there are occasions when
he writes on the first blank page of the manuscript.

faqi (4-): lit. “tanner’; a derogatory term which was given to a scribe since he pursued
the long and tiresome process of preparing the parchment. — Kane 1990: 22984.

yifidil gibita (9480 M ): syn. guba’e fidil (1-0k. &LA), a leaf which carries all
the letters of the Ethiopian syllabary (including the labiovelars) and numerals.
In former times, this leaf occasionally appeared on one of the first pages of a
manuscript, e.g., in ms. EMML no. 8528.

fabs (%éhr»): a flowering plant which usually germinates during the rainy season. It
is one of the ingredients used in preparing red ink. — Kane 1990: 2260z, only fahaso
(Fend), fabiso (Fch.0r).

fongal (&7%A): (Arabic loanword): syn. sani (M%) ‘cup’; a small, open container
made of china, glass, metal, etc., used chiefly as a receptacle used for mixing var-
ious ingredients in the production of ink. — Kane 1990: 2321a.

fonot (%G1): (Go%ez): a vacant place in between the mdismdr (evevC) and Sirak
(“Lé),

fayyil filig (¢ &.0°1): a horn shaped type of decoration placed on the cover of a
book. — Kane 1990: 23315 “metal tool used for decorating leather book covers
(so named because its quotation-mark-shaped imprints resemble the hoofprint
of a goat)”.

fazz (&M): refers to the condition of a book; describes the loss of colour on pages,
or the cover of a book, which is usually caused by damp interacting with impu-
rities in the parchment. — Kane 1990: 23314 also “zema-cantillation sign”.

gabar (INC): blank sheet(s) of baranna (1¢-5) that are left intentionally blank at the
beginning and end of the book to protect it. — Kane 1990: 19744.
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gibéta (102°): the front and back covers of a hardbound book made from wood or
leather. The wooden boards are made from the woods of wanza (PM), gitim
(119°), koso (1), warka (PCh), girar (1.4-C) and bisanna (0.95). According to
tradition, there are three types of wooden gibiitas: (1) a simply carved board from
the aforementioned woods; (2) a carved board covered by different decorated
sheets; (3) a carved board on which different kinds of harigat are engraved.
Wooden boards are traditionally covered with ornamented leather. Leather boards
are usually made from the thicker parts of the leather of oxen, buffalo or hippo-
potamus (cf. mss. EMML nos. 6902, 7063). — Kane 1990: 19805.

bali-gimaid (00 190 £): a zig-zag type of decoration on the cover of a manuscript. —
Kane 1990: 1915b.

giss (1&%): (Goaz géssdwi 1AM ‘to separate’): one side of one leaf (kanf N7%) of a
book, i.e. page. — Kane 1990: 20695.

gawz (1o-1): lit. “nut’; a design in the form of a circular “sun” with lines radiating
in all directions. The design was used in block-stamped medallions on the co-
vers of bindings and also as a decorative device painted in the manuscript itself,
usually at the beginning of a treatise. — Kane 1990: 20235.

gagaga (22.7): a technical term to designate the Prophets. According to scribal
tradition, this term comes from the name of a bird called gagano (2.29’) which
is known for its habit of incessantly crying throughout the night. Therefore, the
scribe uses this term when writing the name of a prophet to indicate that just as
a gagano (IIT) cries throughout the night, so a prophet passes the dark ages
(the time before the crucifixion of Jesus is referred as the dark ages according to
tradition) crying (prophesying) that Jesus, the Redeemer, will come. — Not in
Kane, but cf. 1990: 20585 for gagano as “ibis”.

*gb’: — astaghu’; méigbiya.

gegege (1°1L): a technical term which is used to designate the Apostles. Tradition
explains that this term denotes the term balige (1A'2) meaning ‘land owner’.
Therefore, the scribe writes the term in place of the name of one of the Apostles
or refers to the Apostles to indicate that they are the owners of the Kingdom of
God, i.e. the heaven. — Not in Kane.

gobbi (71.): lit. ‘compound’; a group of nested 4-5 bifolia. — Kane 1990: 19695.

godfiti sibafi (L&A Ahd): (Go'z): an omitted letter(s), word(s), and even
grammatical error(s) resulting from the copyist’s eye skipping ahead too far
when returning to the exemplar or copy and his recommencing writing with a
similar or repeated word, i.e. homoeoarcton, homoeteleuton. — Kane 1990: 20534
“haplology, scribal error™).

gollinfia sibafi (ING A-hé.): lit. ‘private writer’, a private scribe who copies mss. by
his own choice without being commissioned or paid by anyone.

*gff: — magfaf.

*gls, glt: — maiglica.

golyit (INeF): ant. masmak (9°0™1N); an empty space at the beginning of a ms. —
Kane 1990: 18955 “lateral margin of a page, blank space between two column of
a text”).

goras (1¢-0): syn. wadiyat (P4.°£1, Kane 1990: 15704): a pail or bucket made from
clay which is used to soak the angarre (h’2.24) for a certain period of time. —
Kane 1990: 19324.
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g drade (1°¢-%): a piece of metal which is used to correct a drawn design on the babar
ardb (NG %4N0) in the event that the ink is blotched. — Kane 1990: 19415
“sword which has only one sharp edge Adeni Ar. gurad”.

g%alob (1), gulab (F-A): “visible’ or ‘evident’; a manuscript written in a large
hand. — Kane 1990: 1878b.

*g“lms: — agg”ilamas.

gommat (E1T): ‘sinew’; a cord or sinew, used to stitch the leaves of a ms. together.
—Kane 1990: 1857a4.

habti sabfit (V011 & dhéot): (Go®oz): a thorough knowledge of the scribal art.

barig (chée1): a band or bands of multicoloured interlacing designs drawn on the
opening leaves of texts. — Kane 1990: 105).

barur (h%-C): a black liquid used in the production of ink, made out of scorched
cereal. The cereal can be barley, wheat, or millet.

hawalt (ch@-A-T): the empty space in between two columns of a folio. — Kane 1990:
17b.

bayli qal (124 PA): (Go’az): ‘the power of word’; the main theme in a sentence.

*hdr: — mabdir.

baddag (151): (cf. Go°az padigi "1£71, ‘to leave’): a vacant space at the bottom of a
folio; ant. ar’ast (ACANT). — Kane 1990: 32b.

baramt (CI°F): syn. barwit (C®T): the shape of letters. — Kane 1990: 95 harmiit
(1CavT), “leg of a letter, single stroke made in forming a letter, word set off by
the double dots serving as word separators”.

barkatayanus (hCNTL1-N): a name given to a letter which results from the conso-
nant base (first order of a letter) plus a wayil (PfA), cf. Kidani Wild Kofle
1955/58: 30. — Not in Kane.

hason (ho7): the place in between two letters in a line. — Kane 1990: 355.

howa (¢hP): the vacant place on the top of a letter where different notational symbols
may be inserted. — Kane 1990: 172 howa (VP), “atmosphere, space (celestial)”.

hobe (W), plur. hobeyat (P'¢.£71): a symbol or character that is conventionally used
in writing and printing to represent a speech sound. — Kane 1990: 15.

bobat ("4 “1T): the vacant place within half closed letters like ha (0), i (), bé (1). -
Kane 1990: 15.

hosa (hR): (Go%z): a fine sand which is used to rub both sides of the leather until it
is smooth and is as white as paper.

*hsn: — mabsin, hason.

*htm: — maptim.

kénfir (0764.C): syn. kafif (Né.4): ‘brim’, edge of a manuscript; the front, upper and
lower edges of a manuscript. — Kane 1990: 14464.

kabb (n): lit. ‘round’; a type of writing where the letters appear to be short in
height but big in width. — Kane 1990: 14154.

kafl (NA\): ‘part’; part or section within a chapter. -Kane 1990: 14604.

konf (W74): ‘wing’; a leaf of paper or parchment, i.e. one half of a lub (bifolium)
with two pages. — Kane 1990: 14455, meaning not recorded.

katab (NA-N): writings or amulets which are magical in content. — Kane 1990: 14305.
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k¥atar (ett): (Gooz k¥ititd e+, ‘to sew together’): the sewing of the two
gibiitas after they have been covered with leather. The process that secures the
pages or sections of a ms. to keep them in order and to protect them. The bind-
ing may be sewn and enclosed in wrappers, or the papers may be glued to the
outer cover, but the term most often refers to a hardcover binding. — Kane 1990:
1433b.

k¥Gttac (- 3-T): a person wholly or partly responsible for sewing a codex together
and supplying it with covers.

lacci: — maladit.

bas (AN): ‘cover’; a cloth wrapper (namely suti (1: or gamga 19°% or safan 147)
which is used to wrap the ms. and protect it from dirt. — Kane 1990: 795.

lat (&F): a type of plant which has big leaves out of which a rope is made that is
used to stretch the hide. — Kane 1990: 844.

latlor (WTAT); syn ankaball (W7nNA, lit. “pill, tablet’, Kane 1990: 12264): a com-
pressed block of dried ink of various colours, made to preserve the ink for a
long period once it has been prepared. — Kane 1990: 124a.

lub (&-/h): a piece of paper or parchment (bifolium) folded in half to produce two
leaves (i.e. four pages). A number of bifolia (usually four or five) are combined and
sewn together to form a gabbi (“IL), i.e. a quire. — Kane 1990: 385, Arabic lawb.

maggil ("1EA): to wrap up the fresh hide with leaves to keep it wet for longer.

midigg”ds (a»£1=N): a technique of decorating bindings in which a design or pic-
ture is impressed into the leather by means of a stamp carved or incised with an
image. — Kane 1990: 18325.

méddamdi¢a (a»5avR,): a spherical block of wood which is used to flatten the babar
‘ardb (MG 940). — Kane 1990: 17294.

médgo® (a0 £:10): a knife which is used to make different wooden instruments such
as a ruler. — Not in Kane.

mddg”as (a°£°1*N): a large blunt needle which is used to draw lines on the parch-
ment. — Kane 1990: 18334 mdidg“is (a» £ 1=N), “metal tool for making designs”.

miédmiis (av£ avq"): a shard of reddish pot which is mostly used to rub both sides of
the parchment to remove any remaining fat and hair. It is also used to erase incor-
rectly written letters so as to correct them. — Kane 1990: 1729a.

mdigbiya (av°1..£): ‘introduction’; a section in which the author explains points
which he considers difficult and new in the work. — Kane 1990: 1971a4.

maégfaf (a°°14.5): the process of stripping off the hide from the flesh of the animal. -
Kane 1990: 20795.

miéglica (a°“107): explanatory notes which supply background information, defini-
tions, etymologies, interpretations, etc. pertaining to a chapter or the entire book.
—Kane 1990: 19024.

madlacit (aPAenT): ‘to shave’ the surface or ‘to trim’ the hair from the hide with a
sharp-edged instrument. — Kane 1990: 1275.

maénkér (a°1NC): “to soak’; to place or keep the hide in water for some days (mostly
three to five days) in order to saturate it thoroughly for the next process. The
same term is applied to the process of dissolving a compressed block of ink with
water. — Kane 1990: 10445.
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maégqdrrds (a°$4N): to carve a piece of bamboo so as to make a pen (not in Kane).

mégqa (9 F): the straight stalk of any of a number of tall grasses, esp. of the genera
phragmites and arundo, growing in marshy places out of which a pen may be
made. — Kane 1990: 2334.

mégqa bar® (a° F NCH): a short pen made of a piece of bamboo.

méqad (a0 $L); syn. mafifiya ("14.-£): a special curved knife with the sharp edge on
the outer curve and the tip turned in like the tail of a lizard. — Kane 1990: 240a4.

méiqdom (0P L 9°): (Gaaz): ‘preface’; a section in which the author demonstrates
the main objectives of his work and the reason for copying the text.

miqsat (@®A-F): the process of measuring and cutting the parchment to the desired
page size. — Kane 1990: 846b.

mérdmmdimiya (a0£.ov.L): a type of pumice which is used for scraping the flesh
from a skin. It is found in abundance on the banks of the Blue Nile, in Bulga
and at Dirre Midhane °Alim near ZoqVala. It is sometimes called ‘the foam of
the sea’ (yibabar arifa). — Kane 1990: 373b.

méramdim (a°¢-av9): the process of scraping the flesh from a skin (but Kane 1990:
3734 “to smooth a hide with pumice in order to make parchment”). — also
mdrdmmamiya.

mirgds (a°C1&): an X-form type of decoration placed on the cover of a book. —
Not in Kane.

maéro (9°¢): a wedge-like tool with a cutting edge at the end of the blade, often
made of steel, used for cutting or shaping wood, stone. — Kane 1990: 171a4.

misiqq”dr (aPO4.C): ‘piercing’; the process of perforating holes in parchment ready
for sewing. — Kane 1990: 507a.

masdrrib (a®0é): ‘to be stained with blood’, of the skin, when the blood of the
animal permeates the skin as it is lifted off. — Kane 1990: 4885.

miésal dongay (evAd ¢ &I L): syn. libote dongay (APt £729£); an eyed stone
which is used to sharpen a blade. — Kane 1990: 4414, 392 “whetstone”.

maéshaf (& h&): (Go°z) the general term for a manuscript volume or gatherings
of manuscript leaves bound as a book. This is one of the key terms in Ethiopian
codicology. The term was later borrowed into Arabic as mushaf (also mashaf,
mishaf, cf. Bausi 2008: 521).

mitibbiqiya baranna (emOL.f Né-5): ‘guard leaves’; blank parchment pages
which are left at the beginning and end of a ms. to protect the first and last writ-
ten pages from being erased through regular rubbing against the gibita. In-
formants report they are also intentionally left blank for recording subsequent
deeds, donations and texts omitted earlier. — Kane 1990: 21484.

maétrib (a°PeA); syn. méilag (041, Kane 1990: 1136): the process of smoothing
the hide by beating it with an axe, sword, or other cutting instrument; chop;
hack. — Kane 1990: 21195.

matribiya (PLALL): a small, short-handled axe having the end of the head oppo-
site to the cutting edge in the form of a hammer, to be used with one hand to
clean remaining flesh and hair from the hide. — Kane 1990: 21204.

méwéilwil (®A®N): the process of rubbing the hide lightly with or against a
cloth, towel, paper, the hand, etc., in order to clean or dry its surface. — Kane
1990: 1487b.
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méwiétar (OTC): syn. ginbir (P70C), girbe (1CN), libiq (ANP), miwwatiriya
(vPme.f, Kane 1990: 15945-15954); a wooden or metal rectangular frame
which is used to stretch the soaked hide. — Not in Kane.

médwittdr (F*@mC): the process of stretching the hide using the four pieces of wood
called mawitor (v@PC). — Kane 1990: 1594a4.

missafica (@44 5): “crescent’; a shaped knife used for scraping skin during the prepa-
ration of parchment. — Erroneously (?) mdssafacéa @»A4:¥ in Kane 1990: 5954.

madmiq (“1£ a>®): ‘re-inking’, ‘rewriting’ of lines or passages by a later reader or
by the original writer himself. The ink in a ms. often fades or is damaged by wa-
ter to the extent that the writing becomes faint and difficult to read. Occasional-
ly a later reader will write over a faint passage so as to make it easier for others
to read. — Kane 1990: 17235 “to enliven”.

maffaf ("14.8%): the process of equalizing each folio once the manuscript has been
bound. — Kane 1990: 13595.

mapdir (“118.C): a leather bag in which a ms is kept. There are two types of mabdir
(“118.C): (1) natila mabdéir (1mA “11LC), a bag which is made without an up-
per cover; (2) mulu mapdir (av-0- "118.C), a bag with a separate cover. — Kane
1990: 315.

mahsin (“10h&77): syn. méskot (vt lit. “‘window’): the open space within closed
letters like a» @ 0. — Kane 1990: 138a.

maptim (“1119°): ‘stamp’; a stamp that is embossed on a page which typically
indicates the owner’s name (person or monastery). When it is found on the
binding, it is usually for decorative purposes.

mammidisakér (“1a°ANC): to compare, to collate the text after it has been copied with
another copy in order to make certain that the readings are as correct as possi-
ble. — Kane 1990: 2175.

magqlat (“194-1): lit. ‘to make red’; the process of highlighting headings and im-
portant words in the text in red ink (name of God, Mary, angels, Saints and
sometimes name of the scribe and sponsor). — Kane 1990: 670a.

masmiriya (1090 4.2): ‘ruler’; a type of decoration engraved on the cover of a man-
uscript which looks like three horizontal lines. — Kane 1990: 4705.

ma‘araf (9°0&-&): (Go°0z, cf. a’rifi hol.é., ‘to rest’): the chapter of a book which is in-
tentionally made by the author to present his work in a more organized way.

malokkat (9°ANT): any of the signs employed in the notation of plainsong. The
term also applies to the symbols which are used to direct readers to added read-
ings in one of the four margins of a folio. If the addition is inserted in the open
space at the top of a folio, i.e. ar’ast (hCANF), the symbol is (1); and if the addi-
tion is inserted at the bottom of a folio, i.e. paddag (“151), the symbol em-
ployed is (1); if the addition is written in the outer margin of a folio, i.e. galyit
(1A?T), the symbol used is (}); if the addition is written in the inner margin,
i.e. masmak (9°011), the symbol used is ({ ). — Kane 1990: 158a.

mannet (9°+7F): the inner creased margin of a gatil (mA) where the stitching is. —
Not in Kane.

masmak (9°0°10): (Goaz; cf. simdkd 0avh, ‘to lean on’): syn. mikdda (avh%); ant.
golydt (IAL-T); the empty space which is left in the dinddss (&720) side or inner
margin of the folio. To differentiate the left from the right, the left is called palaf
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moasmak (1A% 9°0"7N) and the right is called galyit masmak (ANCT 9°0°70). —
Kane 1990: 2084.

*mlkt: — amdilkal, tamdlkac.

*mls: — timiilis.

*mskr: — mammiisakiir.

mucéa (9»-%): a hard, animal gelatin, obtained by boiling skins, hoofs, and other
animal substances in water, that which when boiled down provide a strong adhe-
sive. — Kane 1990: 364a4.

mure (96 ): it is a brush made of grass which is used to paint the babar ‘arib (0ihC
940). — Kane 1714, also muri (a-&), muray (a™C &), murasi av-C'%).

moti bifiqad (T°1 14.9£): the name of parchment which is made out of a dead
animal. In former days, it was a taboo if not tantamount to disrespecting the
word of God to write on a parchment made from a dead animal (cf. Mersha
Alehegne 2010: 14).

niq”t (1P~T): a dot (.) which according to some sources (cf. Kidani Wild Kofle
1955/54: 43) was used in former days to separate two words. In addition, when
placed above letters, it was used to indicate geminated letters in a sentence. Tra-
dition asserts that it was later replaced by a slash (/) and then by n2°us nétab
(7A-071N) (2 ). — Kane 1990: 1031a4.

nétibtab (1 1M0): lit. “drop(s) of water or other liquid’; a series of dots which is
used to indicate that something has been omitted and to avoid repetition of a
phrase or sentence which occurs frequently like A7°AN : OAL ... .. This hap-
pens especially in the commentary tradition when the copyist mentions the
chronology of a biblical figure. — Kane 1990: 10764.

ndtab: — ‘abiyy nitob, na’us nitab, tis‘atu, wayil.

nd’us nitab (th-0 1PN0): syn. nasal nith (7AA 1P0), a two-dot sign which is used
to separate two words ( ¢ ). — Kane 1990: 10755.
small horizontal line on the top or in between the two dots which is used to
separate two phrases (7, ). — Kane 1990: 4924.

*nkr: — ménkdr.

nora (¥ ¢-): powdered white stone used to steep the parchment out of which the bab
ar ‘ardb (AnC %94-0) is made. — Kane 1990: 10194.

qdlim (#a9°): ‘colour, ink’; consists basically of a finely ground pigment, which
may be a plant, mineral or earth dye, suspended in a fluid medium. — Kane
1990: 678b.

qilim qibi (Pag° P(L): lit. “painter’; a derogatory name given to a scribe who does
not have deeper knowledge of books apart from beautifully copying what is
available to him. — Kane 1990: 678b.

qélim sirrdbi (PA9° OLN): colour that has transferred from one side of a folio
through to the reverse side. — Kane 1990: 4885.

yéi-qilim qéind (8PA9° +7£): an ox or a cow horn which is used to contain ink. —
Kane 1990: 791a.

qélla: — magqlat.
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qérn (PC7): lit. ‘horn’; a punctuation mark which is used to give a parallel meaning or
an equivalent for a word, e.g., wangel bahil sabkdit (basrat) @VLA L& Divt
(~¢-1) “The Gospel means the Preaching (Good news)’. — agrant.

qérnd big® (PC'1 01910): (G3°az): syn. qirnd tomazz ($Cr T9°H : Kane 1990: 21054):
a crescent shaped decoration which is usually placed on the cover of a manuscript.

qassa, qatta: — maqsat, qas.

qada ($9): ‘line’; syn. masmdir (avs»av(;), the place in between sirak (¥1.¢-01) and
fanot (&5 T) where the letters are written. — Kane 1990: 8184).

*qdm: — méqdom.

qoffaf (¥4.5): syn. wask (@), parchment trimmings which are obtained from the
task of cutting to size the unordered baranna (01¢-). Unlike the offaf (h4-%),
this action takes place before the binding of the book. — Kane 1990: 8515.

qa[njtiba (¥[7]mN): a controlling process whereby the scribe goes through the
letters of the ms. he has written to check the density of the inks he has used and
the shape of the letters. When he finds that a letter has too much ink or is mis-
shapen, he carefully scrapes it using a razor. — Kane 1990: 799a.

qarret (P&T): syn. diddib (££0); not very well smoothed parchment which can-
not be used for writing. — Not in Kane.

qassar (#¥1C): a thin line drawn around the four edges of a page for the sake of decora-
tion. — Kane 1990: 753a.

qas (P& ): (cf. Goaz gdis’a P& 0 “to cut’): ‘quire’; set of leaves that are bound togeth-
er. — Kane 1990: 846b.

qatil (PmA): syn. palaf (144); a sheet with a single fold, producing two leaves,
usually inserted in between other bifolia to form a quire or gathering. — Kane
1990: 829b.

qoda (#9): syn. angarre (h’1.24); a dry piece of parchment before it is processed for
writing. — Kane 1990: 8184.

*qrs: — magqdrris.

qum (9°): a style of writing where the letters stand straight upright. — Kane 1990:
807a.

qum tafi (RI° Mé.), qum sabafi (R9° A-hé): “calligrapher’; a person who specialized
in transcribing texts with particularly decorative and elaborate forms of script. —
Kane 1990: 8075.

q“ami (£°1); syn. aq”ilg”ay (h=A$8): lit. ‘framework’; a vertical line made along
with the bawalt (ch@-A-1) to delimit a gada ($45) or a mésmair (a0 av(). —
Kane 1990: 8085.

rohub (C71N): syn. NI (salgab); ANIN (silgabba, not in Kane); NN (sas, Kane 1990:
501z ‘thin, skinny, poor, meager’); a small sized book made from sheets folded in
such a way to form gatherings of small leaves. — Kane 1990: 3725 “pamphlet”.

raqiq (&4P): ‘subtle, minute’; a small sized script which is mostly used to write
hymnal books. — Kane 1990: 3885.

ra°asd madiagg”as (CRO av£71+N): a criss-cross type of decoration which is placed on
the cover of a book.

*rgs, rgt: — mdrgds.

*rs°: — tdrds‘a.
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siffa: — missafica.

siglat (1“147): shavings obtained from the scraping of both sides of the parchment.

sileda (0W4): syn. kartas (NC I N); leg (), riq (&): the name of the final leaf ready
for use. — Kane 1990: 4575.

Santidraz (»méAr): a simply chequerboard structure made of zilinga (HA2.?) and
zéirin (1&). — Kane 1990: 557b.

sayyaf (WL&): syn. gadm (12°9°); a style of Ethiopic script whereby the letters in-
cline either to the left or right. — Kane 1990: 573b.

sali: — misal dongay.

$a°alawi (#20AR): lit. “pictorial’; a technique of overwriting made on the preliminari-
ly drawn letters. This is usually done at the time of writing titles and drawing or
painting illustrations.

$aga git (#.2 17): the flesh side of a sheet of parchment which is whiter and softer
than the hair side.

Sor (#=C): syn. gommat (£1F); cow or ox sinew which is used to sew torn parch-
ment together. — Kane 1990: 4825).

sarrdza (N&M): (1) the scribal practice of decorating the cut and repaired surface of a
parchment folio by drawing various linear designs; (2) ‘act of canceling,
deleting’. —Kane 1990: 4925, also sarrazos (WCHT) “stroke or line drawn above a
letter indicating that it is erroneous and is not to be read (in ms. only)”.

sarwas (NCPA): a word or words inserted in the margin or between the lines of a
text to clarify or comment on it. — Kane 1990: 4924.

sowwur qilim (ha@.C. $ag°): lit. hidden colour’; a coded style of writing employed
by scribes to secretly communicate each other in the form of letters.

str (1.C): a thin parchment strip used to sew a group of folios together. — Kane 1990:
482a.

Strak (“1.£-n): the thin line inscribed on a page to mark the base of the letters. — Kane
1990: 4912 “blank line or blank space at the top of the first page of a book™).

*smbk: — masmak.

*smr: — masmdriya.

*sq"“r: — masdiqq”ar.

*sbr: — masdrrib.

sagub (&10), tagub (T1N0): (Go°z sighd, 2°M “to be satiated’): syn. gussar (T-NC); ant.
robub (€710 ‘hungry’); a name given to a thick book. — Kane 1990: 21834).

*shf: >°aqabe mésahaft, gadfiti sibafi, habti sobfit, méshaf, qum tafi.

tamilis (taPAN): a marker inserted by the scribe at a point to indicate that an addi-
tional or missed reading is provided in the margin of a page. The margin can be ei-
ther the baddag (“151), balaf (1A&), galydit (MNCF) or ar’ast (RCANT). When the
additional or missed text is a lot, the scribe puts it either on the back or front mdt
dbéiqiya baranna (v mNL.L N¢-T), ‘guard leaves’.

tamiilkac (+avA0T): the name of a person who helps the amadlkac (hapAn'T) indicat-
ing the types of notational symbols according to their respective symbols.

*thq: — miitibbigqiya baranna.

*trb: — matrib, métribiya.

*wlwl: - miwalwil.
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*wtr: mawdtar, mawdttar.

zd-tiris‘a (H14N0): (Gaz): lit. “what has been forgotten’; a forgotten or uninten-
tionally overlooked passage during the writing of a ms. This may be written on
the maitibbiqiya baranna (a@mNL.L N&-5), ‘guard leaves’.

tis‘atu ('1"('10'1:): (Go%z): lit. ‘nine’: a sign consisting of five dots added in red around
the na°us nitab (Tkh-0 1PN) ().

totan (+3°7): (Ga%z): ‘shoelace’; pieces of parchment attached to the top and bot-
tom of the dindiss (£7£0) “of a ms, (cf. for the process Fiqadi Sellase 2010:
222-224).

tagurd gat (M'F& 1P): the hair side of a sheet of parchment. — Kane 1990: 21814-2182a4.

tilsém (mANY®): a rolled or folded strip of parchment with the text generally writ-
ten in short columns across the scroll. It is usually hung around the neck to act
as a charm to avert evil and bring good fortune and is thought to have magical
or miraculous effects.

tirraki $2°al (¢, #70A): paintings in a ms. illustrating the story narrated in the
text.

tafi (Mé:): a person specializing in particularly decorative and elaborate forms of
writing.

talasit (PAG-T): lit. “soot’; syn. taqirsa (PPCH); powdered soot gathered from the
ceiling or roof of a kitchen, used as an ingredient in the production of a black ink.

toraz (P¢M): a collection of gabbi (“N1.), each nested within the next to form a single
spine, forming one section of a book called £“tdt (=-1-1). — Kane 1990: 2122b.

yé-taraz labas ([f]Pé-H AON): blank folios left at the beginning and end of a ms. in
addition to the mdtibbigiya baranna.

tomazz (T9°N): a decorative rosette motif incised on a cover of a manuscript.

tommoar (T9°C): the contraction or combination of two or more letters that are not
ordinarily combined. — Kane 1990: 21015.

wingel ziwirqg (@TLA NHOCP), wingeli wirqg (@7LA OCP): (Goz): ‘Golden
Gospel’; a highly esteemed codex in a monastery or parish which has the four
gospels (s. Bausi 2010b: 11305-11324).

wirgama dagg”as (0C P71 £1-N): gold or gold-like decoration made on the gibita
(103) of a ms.

wdsik ((D('l'n) syn. ¢ordt (‘L"d"f'), a split at the tip of a pen which usually happens

uring preparation. — Not in Kane.

wisfe (ONé.): syn. méidgus (a»&1N); a large needle which is used either to make
holes or to score lines. The one for piercing is very sharp at the tip and is called
médwgiya wisfe, while the one for ruling has a blunt tip and is called masmairiya
wisfe. — Kane 1990: 1525b.

waydl (PEA): syn. miwdillati doms (aP@Am £9°6), niq”ata (14~M); vowel markers
which were added to original Go%z letters to produce letters for sounds in other
languages. In the tradition, these symbols are categorized as nitab (11-N), kabb
(n-0) and Srit (B &F).

wag (@-1): closely-placed pin-pricks visible on most types of paper, resulting from the
wires used to string the wooden frame in which the paper was molded. — Kane
1990: 1575b.
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yé-rasge siriz (£¢-0L O\&N): ant. ya-gorge sdrdz (£91C°L A4M); the horizontal stroke
above an Ethiopic numeral.

yia-waha annat (C®-3 K1) lit. ‘mother of water’; a wave-like decoration on a manu-
script cover.

zélinga (HA'2.7): the horizontal line of a sintdrdz (»1méAr). — Kane 1990: 16094-b.

bali-zimbaba (04 19°00): a decorative motif resembling a palm tree placed on a
manuscript cover. — Kane 1990: 1616b.

zdng (H'71): the vertical stroke which forms the basis of many letters. — Kane 1990:
1657a.

zdr (HC): syn. nabab (190); a Go‘sz text with commentary which is usually regard-
ed as ya-lzqawant zdr (0. P@-7F HC), lit. ‘the seed of the scholars’, ie. ‘the
scholars’ text’, that is taken as correct, whilst variant texts are held to be wrong. —
Kane 1990: 162219.

zdrdn (HLF): the vertical line of a santdrdZ. — Not in Kane.

zabar (NOC): a vertical line which it is claimed (s. Fiqadi Sollase 2010: 316) was for-
merly used to separate two words in a manuscript. Later it was replaced by
ndq”t (1P~T). — Not in Kane.
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Summary
The study is aimed at providing definitions for important terms that have specialized
meaning in the Ethiopian manuscript culture. Terms related with lemmatized entry are
also given under the same entry and marked as synonyms. The entries are arranged
alphabetically following the Latin alphabetical order.
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