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Malka’a ‘alam (‘Image of the World’):
An Ethiopic Hymn in Praise of Monasticism*

AUGUSTINE DICKINSON and MICHAEL HENSLEY, University of Hamburg

Introduction

Monasticism—and the institutions, practices, and individuals associated with it—
has long played a central role in the religious and political life of Ethiopia and
Eritrea.! It is, therefore, no surprise that it features prominently in both translated
and original literature from the region. There are, for instance, countless hagio-
graphical and liturgical texts about monks and nuns, abbots and abbesses, as well
as a great number about monasticism and monastic life in general.? The same
individuals and topics also appear in malka’, a type of rhymed and metered five-

A preliminary version of this paper was presented in the Forschungskolloquium Afri-
kanistik und Athiopistik at the University of Hamburg on 31 January 2024. We thank
the audience members for their helpful comments in the discussion that followed. We
would also like to thank Aaron Butts, Jonas Karlsson, and Felege-Selam Yirga for their
help in the final stages before publication, as well as the editorial board and anonymous
reviewer for the comments and suggestions that they posed in the review stage. Any
remaining errors are our own. The research for this article was funded by the Deutsche
Forschungsgemeinschaft (DFG, German Research Foundation) under Germany’s Excel-
lence Strategy — EXC 2176 ‘Understanding Written Artefacts: Material, Interaction and
Transmission in Manuscript Cultures’, project no. 390893796. The research was con-
ducted within the scope of the Hiob Ludolf Centre for Ethiopian and Eritrean Studies
(HLCEES) and the Centre for the Study of Manuscript Cultures (CSMC) at the University
of Hamburg. Note the following abbreviations: CAe = Clavis Aethiopica, as per Beta
masahoft ‘Schriftkultur des christlichen Athiopiens und Eritreas: Eine multimediale For-
schungsumgebung’ (https://betamasaheft.eu, accessed on 31 August 2024); EMML =
Ethiopian Manuscript Microfilm Library, deposited at Addis Ababa, National Archives
and Library of Ethiopia, and at the Hill Museum & Manuscript Library, Saint John’s
Abbey and University, Collegeville, MN.

For an overview of monasticism in Ethiopia and Eritrea, see ‘Monasticism’, EAe, V
(2014), 443b-447Db (S. Kaplan), as well as the more recent Lusini 2020. On the political
importance of monasteries, especially in the early Solomonic period (1270-1527), see
Derat 2003.

For a succinct overview of this sort of literature, see ‘Monastic literature’, EAe, III
(2007), 993a-999b (A. Bausi).
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line stanzaic poetry that praises different subjects by addressing their body parts.®
In this article, we present an edition of one such monastic text from this genre,
the title of which is Malka’a ‘alam (‘Image of the World’, CAe 6911).# This text is
presently known from a single witness, a nineteenth- or twentieth-century Malka’a
guba’e manuscript from the library of Dabra Zammado: EMML 6993, fols
151isvb-155p;sra.> It is also attested in four malka’-lists, based on which we can
deduce that it was composed no later than the second half of the seventeenth
century.® Despite its limited reception, this text has much to offer for both the
study of malka’ and monasticism in general. Before moving to the edition and
translation, we will situate it in both domains in turn.

Malka’a ‘alam and its Place in the Genre of Malka’

From the point of view of malka’, this text is valuable because it challenges the
well-established norms of the genre. Marius Chalne’s ‘Répertoire des Salam et
Malke’e’, for example, states that it ‘consiste a décrire les principaux membres et
organes du corps d’un saint, en exaltant, au cours de cette peinture, les vertus et

3 For the genre of malka’ and its manuscripts, see Chaine 1913, ‘Mélks”’, EAe, III (2007),
700b-702b (Habtemichael Kidane), Habtemichael Kidane 2024, and especially Dickin-
son forthcoming.

While there has been a tendency in previous scholarship to attribute titles to texts and
vice versa without concrete evidence, there is good reason to believe that Malka’a ‘alam
is indeed the proper title of this composition. Aside from its subject being the ‘World’
(‘alam), this connection can be determined based on malka’-lists that give names of texts
and the number of stanzas that they have. Based on these two details, the title of Malka’a
‘alam in these lists almost certainly refers to this particular text. While more could be
said about titling practices in the Ethiopic context, this is not the place for it. At present,
some relevant studies on the titling practices of specific texts and corpora within the
Ethiopic tradition can be found in Erho 2015; Valieva 2021, 154-170; Bausi 2022, 132
(especially fn. 47); Erho 2023; Erho 2024, 321-323; Brita forthcoming; and Dickinson
forthcoming (for malka’ in particular). Hensley is currently writing a dissertation that
studies titling practices in the Ethiopic tradition in general from the perspective of book
inventories.

Microfilmed by EMML, this manuscript and the texts therein first received attention in
Getatchew Haile 2013. Different texts and aspects of it were studied subsequently in
Getatchew Haile 2018, Habtemichael Kidane 2024, and Dickinson forthcoming. The
manuscript can be consulted at: https://w3id.org/vhmml/readingRoom/view/200618,
accessed on 23 July 2025.

More aspects concerning these lists, including their relationship to the manuscripts in
which they are housed, is discussed below.
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les dons merveilleux dont ces membres ou organes furent le sieége ou ’instru-
ment’.” In the Encyclopaedia Aethiopica, the entry on malka’ similarly describes the
genre as ‘a poetic composition in Go%z praising different parts of the body of a
saint or a member of the Trinity’.® Even though there are well-attested examples
of malka’ that go beyond addressing saints or the Trinity and instead address ab-
stract subjects, these are still compositions meant for praise. For an extreme ex-
ample, the infamous Malka’a Satna’el (CAe 6666), addressed to Satna’el, the ‘chief
of demons’, is again a hymn of praise despite its satanic subject. Although it is
important to note that it is not accepted within the Church, Malka’a Satna’el at
any rate illustrates that, whatever the subject, composers of malka’ typically used
the medium for praise.

At least based on the name of the composition and on well-known patterns in
the genre of malka’, Malka’a ‘alam should be a hymn of praise for the World
(‘alam). Upon closer examination, however, it becomes obvious that Malka’a ‘alam
is not a hymn of praise; rather, it was written to condemn the vices and errors of
the World. This rhetorical pivot is clear already in the first two stanzas of the
composition, where the composer discloses his discomfort with the dedication of
a malka’ to the World, an entity that from his perspective should rather merit
scorn:®

Lo, the time has provoked my heart

To write the story of your image, World, in each of its parts.
But in order that I do not introduce any error in its composition,
May Jesus Christ, the right hand of God,

Send down the grace of the Holy Spirit upon me.

Salutation to the memory of your name, sweet in the mouth of the foolish,
World, but a wicked invocation in the mouth of the prudent.

Those who are secluded from your community of flesh and blood,

May they not revile my song when they say to you, ‘Salutation’,

For in it there is reproach and many curses.

Chaine 1913, 184. For a detailed discussion of the history of scholarship on malka’,
along with some evidence-based proposals for classifying the different texts subsumed
regularly under the label of ‘malka”, see Dickinson forthcoming.

‘Milks”, EAe, III (2007), 700b-702b, 700b (Habtemichael Kidane).

All translations of Malka’a ‘dlam are taken from our English translation below. We have
opted not to include the Go‘az text here due to space (for the Go‘z text, however, see
the edition of it included below).
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As can be seen immediately, the composer laments his role in the creation and
performance of this malka’, appealing to Jesus Christ to prevent him from acci-
dentally praising the World. It is also worth noting that the composer explicitly
shifts blame from himself for the composition and performance of the malka’; after
all, it was the time (zaman) that provoked his heart. Furthermore, the composer
speaks directly to the audience, urging their cooperation and participation in a
malka’ that admittedly contains ‘reproach and many curses’ (2.5).10 After only
two stanzas of the composition, the peculiarities of this malka’ are clear and strik-
ing.

The composer’s condemnation of the World is reinforced throughout the entire
composition in each stanza, where he invokes (extra-)biblical and hagiographic
references to corroborate his verbal assault. Casting aside any doubt about the
composer’s intentions, the final stanza emphatically reaffirms that the text’s ob-
jective was not to praise the World but to rebuke it:

[...] my beloved, I have greeted you with a greeting of deceit,
Like Judas, your helper,

And I have included in it a word of reproach as I rebuke you.
But if you harden your heart and do not repent,

You will store up punishment and judgment for yourself.

Lines 1-2 are undoubtedly a reference to the kiss (or: greeting) given by Judas
Iscariot to Jesus in the Garden of Gethsemane, the act by which Judas identified
Jesus and betrayed him to the crowd (Mark 14:43-45; Matthew 26:47-50). Just
as Judas marked Jesus for death with his greeting, so too does the composer mark
the World with a ‘greeting of deceit’. The reason that the composer can refer to
Malka’a ‘alam in this way is because he quite literally greets the World throughout
the composition with salam (‘greetings’) but is critical of it.

In Praise of Monasticism

The unusual procedure of the text raises questions about when, where, and why
one would compose it. Due to the limitations of the extant evidence, it is difficult,
or even impossible, to offer definitive statements on its date of composition or
place of origin. Yet at least regarding the question of why one would compose
Malka’a ‘alam, we suggest that text’s condemnation of the World serves as a rhe-
torical device to promote a mode of life that is antithetical to that of the anthro-

10 Whenever we quote from the text and translation, we refer to it by giving first the stanza
number and then the line number. Thus, the notation, (2.5), refers to stanza 2, line 5.
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pomorphized World, namely, monasticism. The composer’s insistence on the
adoption of monastic life can be found throughout Malka’a ‘a@lam. Such examples
include the repeated critique of the ‘community’ of the World and its ephemeral-
ity. Furthermore, numerous monastic figures in the Ethiopian and Eritrean tradi-
tions appear quite frequently throughout the text, including ’Abba Barsauma
(22.4-5), Garima (26.4-5), and Anthony and Macarius (34.4-5).!! Finally, in case
of any lingering doubts, the penultimate stanza of the composition plainly em-
phasizes the importance of monasticism:

Salutation to the translation of your body, from this place to that place,
Without you fulfilling the extent of the desire of the man who loves you.
Alexander, the king of the four corners of the world,

Seeking desires, like one without a monastery,

His life left him before he had been satisfied by you.

Interestingly, the composer evokes none other than Alexander the Great, the so-
called ‘king of the four corners of the world’. Remembered rather positively as a
pre-Christian saint in the wider Christian tradition, including in the Ethiopic one,
the composer’s perspective on him as a figure is probative not only in context of
the wider literary tradition but especially for elucidating the overarching argu-
ment of Malka’a ‘alam.'> While conveying the greatness of Alexander’s earthly
domain in line 3, the composer immediately undercuts it by pointing out the irony
of his kingship: Alexander, though he ruled over the four corners of the world,
still yearned for more, and even the World could not satisfy him. Thus, the com-
poser compares Alexander to someone ‘who has no monastery (monet)’. This ex-
ample, more than any other in the composition, highlights how monasticism, not
life in the secular world, is the key to finding fulfillment. In this way, while indi-
vidual malka’ exist for different monastic figures, Malka’a ‘alam is meant to praise
monasticism itself. Quite fittingly, Malka’a ‘alam, while unusual in the context of
malka’, is at home within the larger body of monastic-related literature in Ethiopia
and Fritrea. Likewise, it quite nicely parallels other compositions that explicitly
condemn the ‘World’ and its pleasures (Contemptus Mundi).'3

11 More information related to these monastic figures and others within the Ethiopian and

Eritrean context can be found in the relevant stanzas in the edition and accompanying
translation below.

For more on the reception of this figure in this text and in the wider literary tradition,
see footnote 89.

Some other poetic compositions that dwell on this theme can be found in Getatchew
Haile 2005, Getatchew Haile 2014, and Bulakh and Nosnitsin 2019. It should be stressed
once again, however, that the theme of Contemptus Mundi is not unique to them but is
present in many literary and documentary texts that hail from the monastic context.

12

13
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The theme of Contemptus Mundi is by no means unique within the literature of
the Horn of Africa, especially in monastic contexts. However, while many such
texts condemn the World abstractly, Malka’a ‘alam, by virtue of its genre, must
give it a body. In turn, we can ask what sort of body the World has and why. The
inclusion of body parts such as the bosom, breasts, and womb, along with con-
sistent use of feminine grammatical agreement and references to the World as a
sister and mother, make it clear that the composer envisioned the World as a
female figure. Furthermore, from stanza 3 onward, the World is depicted in terms
that highlight its outward beauty: it is fragrant (3.1), spotless (5.1), unwithered
(40.1), tender (45.1), adorned (9.1; 46.1), and radiant (47.2). Yet even as the
composition stresses its outward beauty, it insists that its appearance is deceptive:
beneath the surface lies wickedness. The World’s aesthetic appeal, the composer
stresses, serves a functional purpose—namely, to ensnare the foolish (9.2), who
are drawn in by ‘the delights of food and adornment’ (49.3). But the World’s
deceit ultimately leads to its own undoing. While it captures the foolish, it simul-
taneously ensures its own downfall.

There is much to unpack here, but one point worth investigating is why the
World appears as a woman in Malka’a ‘Glam. One reason is surely related to long-
standing norms in the genre of malka’. Elsewhere in the tradition, abstract entities
routinely take feminine agreement.'* Another reason is likely related, once again,
to the broader theme of Contemptus Mundi, as it frequently depicts women in a
negative or cautious light. Indeed, some of the models that inform this composi-
tion portray women in this way.!> Against this backdrop, the decision to personify
the World as a woman would have likely been both normative and intuitive for
the composer. Still, while the feminization of the World might be somewhat ex-
pected, Malka’a ‘alam can emphasize this theme with unusual intensity, precisely
because—as a malka’—it can dwell upon the World’s body and other features. Of
course, this representation is complicated in a context where female entities are

14 Two such examples are Malka’a faqr (CAe 0417) and Malka’a beta krastiydn (CAe 0420),
although it should be noted that the feminine gender of the latter is partially derived
from biblical models. Nevertheless, the use of feminine gender in the former strengthens
the hypothesis that it was standard usage for abstract entities.

It is especially telling that the composer deliberately chose to reference several women
who are portrayed negatively, including Herodias (stanza 28), Pharaoh’s daughter
(stanza 38), and Oholibah (stanza 47) instead of other, more positively received ones.
One exception in this composition appears in stanza 24, where Martha is mentioned
positively—though this is primarily because she has repented for her past behaviour.

15
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praised highly elsewhere and women themselves could pursue the monastic vo-
cation—this dimension, while beyond the scope of this edition, merits further
consideration.'6

Rhetoric, Performance, and Transmission: A Victim of Its Own Success?

As we have suggested in the preceding, Malka’a ‘alam has something to offer for
the study of both malka’ as a genre and monastic literature and monasticism in
general. Before concluding, however, there is one final matter to ponder: why
does this text only survive in one copy? Answering such a question, at least based
on its sole manuscript witness alone, is impossible. Yet there are important clues
elsewhere, especially in the aforementioned malka’-lists. Numbering no less than
six, not every list mentions Malka’a ‘alam—the following four, however, do:'”

— MS London, British Library, Or. 574 (Wright 189), fols 137ra-vb
(henceforth BL Or. 574);18

— MS Dabra Zammado, EMML 6993, fols 205rc—206rb
(henceforth EMML 6993);19

— MS Gunda Gunde, GG-144, fols 2ra—va (henceforth GG-144);20

— MS Vatican City, Biblioteca Apostolica Vaticana, Vat. et. 276, fol. 233r-v
(henceforth Vat. et. 276).2!

Before considering what the attestation of Malka’a ‘alam in these lists might sug-
gest about its reception, it is worth clarifying their nature and function. First,
these rich documents, found exclusively among a subset of Dickinson’s ‘Group A’

16 For more on female monasticism in the Ethiopian and Eritrean context, see Ambu

2025a; Ambu 2025b.

The following information about these manuscripts is re-purposed here from Dickinson
2023, 232-233 for the reader’s convenience. For more information on all six lists, see
Dickinson forthcoming.

Wright 1877, 122-126. It is a composite manuscript and since the list of titles and its
accompanying list of dates are written on a separate quire at the end of the manuscript
they may, in fact, be later additions. The contents of the manuscript itself are not closely
related to either list.

A description of this manuscript is given below but it was also described in Getatchew
Haile 2013, 6.

While the manuscript is uncatalogued, it can be dated based on the presence of many
supplications for King Yohannos I (r.1667-1682) and his wife Sabla Wangel (d.1690),
most (though not all) of which have been erased and then rewritten with the addition
AOCH 1At wPar: A7H%: [...] (‘Give rest to the souls of our king [...]"). These addi-
tions were presumably done after they both had died.

21 Lantschoot 1962, 479-482.

17

18

19

20
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Malka’a gubd‘e manuscripts, likely stem from a common archetype.?? Further-
more, even though they are found in Malka’a guba‘e manuscripts, they are not
tables of content or indices—they contain texts that are found not in their respec-
tive manuscript and vice versa. Instead, the original malka’-list likely reflected the
genre as known by its maker, which was then modified in different ways in sub-
sequent copies. Thus, they should be viewed as texts in their own right with their
own production, transmission, and reception.

These lists are undoubtedly valuable for the study of the malka’>-genre and list
making in general. But what can a handful of lists that descend from a common
ancestor and stand somewhat apart from the manuscripts in which they are
housed offer for the study of texts? At least in the case of Malka’a ‘alam, we sug-
gest that we can derive information from them that can complement our study of
the text.?® First, because of its mention in the malka’-list found in GG-144, the text
was composed no later than the second half of the seventeenth century—thus, the
text found in EMML 6993 cannot be the autograph. Furthermore, even if these
lists descend from a common ancestor, they differ in several (and important)
ways, including in content and order, that can help us glean additional details
about the reception of Malka’a ‘alam. For example, based on its placement in BL
Or. 574 and GG-144 after malka’ for righteous—predominantly monastic—saints,
we can also be confident that Malks’a ‘alam was viewed by some as a monastic
text within the tradition. On the other hand, it is listed in Vat. et. 276 with other
compositions for abstract entities, which also fits quite nicely with the profile of
the text. Finally, its appearance in only four of the six lists is significant, although
what this means is impossible to say definitively at the moment. Nevertheless, it
should be highlighted that the text is present in one of the earliest lists, included
in two subsequent ones, and then disappears in (arguably) the latest one. This
pattern could offer clues to the origin and reception of Malka’a ‘alam, though,
once again, too many uncertainties remain to draw firm conclusions. At present,
however, it is worth reiterating that the text seemingly emerged in the seven-
teenth century at the height of the genre’s popularity.2*

22 For more on these proposed groupings of Malka’a gubd‘e manuscripts, including ‘Group
A’, see Dickinson forthcoming.

The importance of studying lists, manuscripts, and texts in tandem has been demon-
strated on a number of occasions, including Bausi 2002, Erho 2015, Erho 2024, and
Karlsson 2024. Such an approach is also used and explored in Hensley’s in-progress
dissertation (see fn. 4 above).

Such a dating would also partly explain its atypical nature in relation to other malka’,
since it is usually at the height of an art form’s popularity when subversive expressions
of it emerge. That is, it would be surprising for someone to compose Malka’a ‘alam

23

24
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Aside from the order and presence of titles, malka’-lists can also offer important
details about the reception of texts in other ways. For example, these lists also
contain dates indicating when each malka’ should be recited. While they usually
only indicate the feast day of the saint to whom the hymn is addressed, they
sometimes offer more detailed instructions. Three texts, namely, Sagogawa nafs
(‘The Lamentation of the Soul’, CAe 6192), Malka’a mala@skt (‘The Image of the
Angels’, collectively for all the angels, CAe 0339), and Malka’a sama‘tat (‘The Im-
age of the Martyrs’, again collectively for all martyrs, CAe 3114), bear a vague
instruction that they should be recited ‘on all days’ (Qfra=7: 6aJF::) without
any clarification. By contrast, the list ends with the instruction that ‘there is no
day (on which) Malka’a fagr and Malka’a ‘alam (must be recited)’ (Ae®Ahh: C:
@OAPARA: GO AANE: 6AF:#). A similar instruction is given for the hymn
Tabiba tabiban (‘The Wisest of the Wise’, CAe 2393), here referred to by an alter-
nate title, Salota *adhono (‘The Prayer of Salvation’): ‘There is no day (on which)
Salota ’adhano (must be recited; it may be recited) at any time’ (Adet: A5 :
AAQN-E: 0T : A LK), In EMML 6993, this instruction is simplified to ‘Salota
’adhano (may be recited) at any time’ (&A=-t: AL45: AT A : LK), while the in-
struction concerning Malka’a fogr and Malka’a ‘alam is omitted, leaving only the
titles with no further details.

The lack of a specific date for the recitation of Malka’a ‘alam is quite probative
here. That is, with no need to read Malka’a ‘alam, it was likely unnecessary to
copy it, and so it only became more obscure over time—this resulted in a positive
feedback loop of sorts. But what caused the text to receive no obligatory day for
its performance in the first place? We speculate that there were likely two reasons.
The first is the atypical framing and rhetorical strategy of the text, of which even
its composer was aware. While certainly effective, if a malka’ in praise of monas-
ticism that is nominally dedicated to ‘the World’ made the composer uncomfort-
able, one can imagine the effect it would have had on listeners. A second reason
is related to more pragmatic considerations. Given that Malka’a ‘alam is, in effect,
a text about monasticism, when should it actually be performed? Theoretically,
it could be assigned a set day, although this seemingly never took place. Or it
could have been read for the feast day of a monastic figure who lacked an explicit
malka’, although the composition Malka’a Sadqan (CAe 3054) presumably already
fulfilled this role. In short, we suggest that the unconventional framing of Malka’a
‘alam, as well as the absence of any compelling reason or occasion to recite it, led
to its almost complete demise.

before the genre gained traction or after it began to diminish. Thus, alongside the tex-
tual and manuscript evidence, the composition’s genesis in the seventeenth century
seems the most probable.
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Method of Edition

The present edition is based on the microfilm of EMML 6993, a Malka’a guba’e
manuscript from Dabra Zammado and the only known witness to this text (fols
151pisvb-155p;ra). The manuscript measures 320 X 280 mm and has 208 folios,
with its text area is divided into three columns of 23 lines each. While the photo-
graphic reproductions of the microfilm are greyscale, they are generally of a high
quality and are readable. There are, however, some places in the manuscript
where otherwise anticipated words or lines are absent. We mark these missing
words or lines with [...] to signal that these are lacunas in the manuscript. We
have normalized the spelling and orthography of the text according to Wolf
Leslau’s Concise Dictionary of Ge‘ez.2> Furthermore, we have also normalized the
punctuation, keeping only the standard two-dotted word separator (:) between
words and a nine-dotted asterisk (:) at the end of each line. Differences in punc-
tuation and orthography found in the manuscript are not indicated in the appa-
ratus as they do not substantially affect the text. Whenever we offer an emenda-
tion in the text, such as changing the case of a noun, we note this in an appa-
ratus.26 We have also received several helpful suggestions for textual improve-
ments from Marigetd Henok Gabramika’el based on his knowledge of gane. We
have also noted these in the apparatus.

25 Leslau 2010.

26 Naturally, a reconstructive method would be preferred when multiple witnesses of a
text are available. A unicum, however, presents a sort of editorial conundrum, especially
when it (presently) serves as the remaining vestige of what was once a larger pool of
evidence. How should an editor approach such a text and how much can one intervene?
Of course, these questions partially hinge on the nature of the text itself, including its
transmission and state of preservation and its indirect witnesses. In the case of trans-
lated texts, for example, an editor of a unicum in one language can appeal to the Vorlage
for correct readings, as Butts et al. 2024, 290 do quite convincingly. Likewise, editors
of texts that have indirect witnesses can appeal to those to adjudicate between possible
readings, as Bausi and Camplani 2016 capably do (although it should be noted that this
text is now attested elsewhere, as indicated by Erho in a talk given in the Text and
Transmission Research Seminar on 15 January 2025). Malka’a ‘alam, however, is an
indigenous Ethiopic text with no (known) indirect witnesses. While it is fortunately well
preserved with few errors or omissions, there are still some places that needed editorial
intervention. Most instances were straightforward, such as changing the case of a noun,
but some problematic passages remain. We have offered adjustments and corrections
when necessary, while noting them in the apparatus. For further and more detailed
reflections on editing a unicum in the Ethiopian and Eritrean context, see Hummel 2015.
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We have aimed to produce a translation that is readable but faithful to the text.
To that end, we have maintained the order of the lines within stanzas as much as
possible and always preserved the integrity of the lines. Additionally, though
malka’ are traditionally written in continuo, we have printed the text and transla-
tion according to a stichometric layout, that is, having each line of verse in a
single printed line, and added Arabic numerals to stanzas to make the text more
navigable. This has not, however, altered the meaning of the text since stanzas,
even though written in continuo, clearly function as well-established logical units
within the composition.

Finally, a few words should be said about the edition of Malka’a ‘alam that was
done by Gabra $allase, as found in his two-volume printed anthology published
in 2016 EC.?” The present authors were alerted to its existence after submitting
this article for publication, and we were initially optimistic that it might offer a
second witness to the text.?® It was clear as soon as we received images of it,
however, that Gabra Sallase relied upon the same manuscript (EMML 6993) as
we have. Aside from the inclusion of several texts in his two-volume work that
are only attested in this manuscript (or having few witnesses generally), the la-
cunae and other scribal errors in Malka’a ‘a@lam from EMML 6993 are also main-
tained in his printed text. Even though we each rely upon the same manuscript
evidence, we have decided to publish the present edition for two reasons. The
first is that while Gabra $allase offers an Amharic translation, it seems not to have
been done carefully. Taking just one example, the somewhat obscure word *andsar
(‘corners of the world’) in stanza 54 is translated as nasrocc (‘eagles’), mistaking
the word as a plural of nasr (‘eagle”).?° Furthermore, no annotations or comments
are made on the text. Thus, while this article is not the editio princeps strictly
speaking, it does have the virtue of being the first annotated edition and transla-
tion of the text.

27 Gabra Sollase 2023-2024, 11, 3157-3166.

28 We would like to thank Mersha Alehegne Mengistie for sharing photos of the text from
the edition and translation of Gabra Sallase.

29 Gabra Sollase 2023-2024, 11, 3166.
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Text

1. | Su-: AAAN?: ANTS /7 A Hovi: fol. 151pisv
HG: oo ARAN : GAT°: hov: A A& HOO: N3
Oéhk: hh:hor: R 10 : @0 SCArE
ALON: ACATN: AATHLANDC: 071053
R2: a4 0N PSRN AONT: R4

2. 0A°: ANNL: 090 @Dt Al ANET: P09
NA4.: TTAICT: At : KPS GAT°::
AN P17 ATIINCTL : B2 @ LI°::
ALAT°%: TP 00 : SANAD, s AAP°::
Al : (@Q-EE: HAG : @A av 1975

3. NA: AOCT: CRON: AA: TP A: aPOH::
A1E0: AN57: HE dh @12
RELTF G0 U 0T h@H: §PL: OEH:E
ALh7: £@.L: @hav-av: A2 L8N, : 1chI°H::
0Pt : 76-L: TIC LT Tz : (L3

4. 0A9°: ACANN: A7 A9°eU-: ANTCAR:E:
A DM AT g PR
TIRL: A PT: GNP O AP A Ao L+ Ahe fol. 152p;sr
AL PIN: AN ATIh07: TIC R
hao: A PUA@.: @-QE N, 71184 AR

5. 0A: A1 A7 AGAU-: TR-chiE
O@-aAM, U~ : Clch:i
CBRA 20NN GAT°: @FPE: hP i PG Y
HA.E0A: (AN : @POnmT0, : A
AAN: ML : @AAQ: PPY:E

30 Lit. ‘keeper of medicine’ (‘aqabita Sardy), but the gloss as physician is supported by its
use in Matthew 9:12: ‘After Jesus Christ heard (this), He said to them, “The sick desire
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Translation

31

Lo, the time has provoked my heart

To write the story of your image, World, in each of its parts.
But in order that I do not introduce any error in its composition,
May Jesus Christ, the right hand of God,

Send down the grace of the Holy Spirit upon me.

Salutation to the memory of your name, sweet in the mouth of the foolish,
World, but a wicked invocation in the mouth of the prudent.

Those who are secluded from your community of flesh and blood,

May they not revile my song when they say to you, ‘Salutation’,

For in it there is reproach and many curses.

Salutation to the hairs of your head, which are anointed (with)
a fragrant aroma

That is pleasing to the souls of the foolish.

Decrepit World, you who delights in the love of the youthful,

Lest I become sick or ill by the poison of your medicine,

May Mary, the physician,3° be for me a substitute.3!

Salutation to your head, from which are manifest

The members of the body of sin.

You are the dwelling of the wicked, World, and the house of
their angel’s wickedness,

But the righteous, who are chosen from the womb,

They set apart (their) dwelling so as not to be within you.

Salutation to your face, the exterior of which is spotless,
But its interior polluted.

Disciple of the Devil, World, and his fearsome weapon,
There is no one wise or meek

Who is not wounded by your arrow or sharp sword.

a physician, not the healthy”” (@07L#: AMLA: ALAN: BLAOD: hav91T7: LLPEP: A
020, 260 ®RD: P0-27:). The use of the term here sets up a contrast with the
World’s poisonous ‘medicine’ (Sar@y—a term equally as ambivalent as the Greek word

it renders, to @dppaxov).
Or a ‘rescuer’, ‘redeemer’.
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6. 0NA°: APLTOTN: HINNNAT: AP
9oL HOIR At NANT: “TANA: OC-HT2: L4
9843 A 08T GNI°: WTF: Ao &N, : hAd s
AN A TTRI T hUAD: ARPs:
M4 N189°: OP1E: wds:

7. NAP°: ATVt 200 BT 1AL DAL
aotiht: 06T INC: OLNETP: NEli
O0®CH: hoR7T: AN9°: HTaPCch,: 0@.L4:E
nAbN: FH0Ps: OFTOLE: AL
hov: BGhov: ATIGR: NO7LA: 171455

8. NAY°: AhAHTIL: 0@-L-1: 1507 : HE A a7
OAN: 2NI°%: M3UP: OO (LT T O %T: 1T o3k
Gaam: 291 CAPF: N0 0TI Nchd: 2974
ATLCN, 2 £DERT: 0N AROPG: AP
oo m0LA7: AT &AN, : Yo7

9. AAY°: APATmh: HAv'10: &t
hov: ewae.: 1601
A0 HO1@-£7: GNT°: N J 4.6 Havoti
ANNCN: NENGTR: HIFA: 72-AT7: Al chT
740 PROS: RE-PAMN: LOPNT: AT

10. AA9°: ARASSENI.: AoP0H: AI°NC: @O
AN BLORAHAL: OOF: GO P &4 hs
At RCB: P°LC: GA9°: HL1avh, - RI°AD:E:
ALNUA: R@O-L&&T0: RhP: a0 cht:: apA RN
hoo: AL, : P& av: AI°PIAN: LA N

apparatus | 'MS”7th: | 2MS”nt: | SMS”n&: | #MS Ad:. Marigeta Henok
Gabramika’el suggested the reading of é.:, which makes more sense in context. Such an
emendation could be reached by appealing to the change of h > h > ° in pronunciation.
SMS 740,

32 MS ‘Fellowship’.

33 That is, the eye(s), which would normally be saluted here (nA9°: Ah6£7Fh.: ...). For
the phrase ‘lamp of the body’, see Matthew 6:22: ‘Your eye is the lamp of your body.
As soon as your eye is luminous and stretched open, your body becomes luminous’
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34
35

36
37
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. Salutation to your eyelashes, whose fluttering makes apparent

The deeds of an adulterous woman reclining amongst youths.
Dwelling3? of the foolish, World, you who is accustomed to deride,
Prudent men do not associate themselves with you,

Rather, they dwell in the desert and gird themselves with sackcloth.

. Salutation to the lamp of your body,3? which chose and preferred

To rest under a bed, being covered with a basket.3*
Blinded of eyes, World, you who leads the blind,

The two of you stumble and are thrown down together
As in your reliable story told in the Gospel.3>

. Salutation to your ears, which are deaf to the cries of the poor

But listen eagerly to music in the house of merriment.

World of flesh, your daily bread is cursed by the sweat of labour:
When they realize the extent of your bitter after(taste),

The wise reject the taste of your delight.

. Salutation to your cheeks, which adorn themselves with blush

So that they might ensnare souls.

Mother of fornicators, World, you who love fornication,

From your satanic deeds, which lead astray the souls of the pure,
May the Paraclete, the spirit of sanctification, protect me.

Salutation to your nostrils, which, away from the fragrance of ambergris
and musk,

Always run on the paths of harsh death.

Sister of the serpent, World, you whom God has cursed,3°

May the wickedness of the deceiving angel be unable to cause me to fall

Like he once made you fall from the third celestial sphere.3”

(1t APo0: 0270 @Rk AI°Nor: 0270 N4V : ONGh: @At T 200140 2h
o7z),

Mark 4:21; Matthew 5:15; and Luke 11:33.

Matthew 15:14: ‘Leave them, for they are blind and guides for the blind! If the blind
lead blind, the two of them will fall into a pit!’ (1€ PP : AR : ANIP: dD.LT: hav-
TEIORPCaE: 00.677: 0O.C: d@L: AR OCh: NALP I GO E: M0 N1 ),
Genesis 3:14.

Compare the fall of Lucifer in Isaiah 14:12-17 and the war in heaven in Revelation
12:7-10.

107 Aethiopica 28 (2025)



Augustine Dickinson and Michael Hensley

11. AA9°: AWSSCIL: AA: A SF0de: s
@Ot 7a0a-: g Pl
@GPL T TP GNT°: Wit v IN A OCP:E:
AL P70 AU (00 : AOBLCP : PP
Rk 8PP0 Rl AeP:i:

12. NA9°: AA%N: HAT0PO: M
ANo: ATPAA: (LF: @Ak A RAOE : o039z
N14.8: T HE150-N.: AGAD 3
LOAAHA: NN AL PN, 0P
A P50: LOPAN: HP 4

13. NAY°: ARNSTL: HORTEAPT : & i
Al feov: jRTH: AN : ARA: &7k HA 4.
ap Gt 3| PR G BP0 144, fol. 152p;v
ON:LH: hov: FFavOA,: AL 4.5
@O\t GGRPIR: AR P77 TND 0P 4L

14. AA9°: AAATN: A7: TPAN: AI°LY
NIULL: DTAT: ALAN: HE A AP avG o)Ly
0919.7F: GA9°: APPTFGT TN, 10@-L.: &k A
ATH: A& D7 F0TL: OT LN : FR-chi
1780 aOPHA: OHaDT: G182

apparatus | °MS &&4: | TMS&&d: | EMS#p:

38 psalm 140:3.

39 Matthew 7:26-27. The same imagery is evoked again in stanza 42 of this composition.

40 Jacob of Serug (ca. 451-521), known as ‘the Flute of the Holy Spirit and the Harp of
the Church’, is one of the most influential Syriac authors, with an impressive ceuvre
including prose and poetic compositions. Jacob is perhaps best remembered as the
author of reportedly 760 metrical homilies (memre), of which at least 400 are extant
and survive in a variety of languages, including Syriac, Arabic, Armenian, Georgian,
Coptic, and Go%z (as mediated by Arabic). The mention of Jacob of Serug in this
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11.

12.

13.

14.

41
42

Malko’a ‘alam (‘Image of the World’): An Ethiopic Hymn in Praise of Monasticism

Salutation to your lips, which do not introduce even a little
Righteousness in their utterance.

Lover of wealth, World, you who hoard gold,

But the righteous, having come to loathe greatly your treasure,
Do not take even a single copper from it.

Salutation to your mouth, which was not protected by the Law,
For it is like a house with no lock.38

You, a tower of sand which rivers oppress,3°

The holy father Jacob of Serug

By his prayer frees it (= his soul?) from your abominable ruin.40

Salutation to your teeth, about which it is written,
Saying, ‘Woe to them who always laugh’.#!

The snare of sinners, World, you who are called a net,
There is a time when you shall appear as a chasm

To be a hindrance in the path of the righteous.

Salutation to your tongue, compared to which is better

Sheol, the dwelling of sinners, the locks of which are darkness.*2
Unjust World, in the court of your tribunal

As you judge the righteous and defile the pure,

The days lengthen and the time grows long.

stanza, however, likely does not stem from a genuine work of his, but rather from a
spurious attestation: the ‘Rite of taking on the habit’ (Sorata simata monk*ssonnd). It
seems likely that this ‘prayer’ of Jacob of Serug, as mentioned in this stanza, is the
final part of the text, the so-called ‘Prayer of Blessing’ (Salota burake), which follows
the principal rite and homily. For a brief overview of this text, see ‘Jacob of Serug’,
EAe, III (2007), 262a—-263b, 263b (W. Witakowski). On the identification of the Arabic
version of this text, albeit without Jacob of Serug’s name attached, see Tarras 2024. It
remains to be seen whether the attribution of this text to Jacob of Serug occurred in
the Arabic or Ethiopic node (or elsewhere), but it seems probable that its appearance
in Ethiopic is an inheritance from Arabic. For the wider reception of Jacob of Serug in
Ethiopic see Uhlig 1999, 13-15; ‘Jacob of Serug’, EAe, III (2007), 262a-263b (W.
Witakowski); Tedros Abraha 2015; and the updated, forthcoming treatment by Aaron
Michael Butts and Ted Erho that was recently announced in Butts and Erho 2023, fn.
16.

Luke 6:25.

Sirach 28:21-22.
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15. NA°: APAN: AT°NLA:1IC: HA.PCavav:i:
706 @30 HL: Aae: For @<t : L Nav:i:
Pt vhh: A9 HEAA AL (AaD:s:
AP @O Wt APPhSN: PA: ARI°C: d-amii
LN APONEk: T LG AAaD:E:

16. AA9°: AANT 740N A1FN0: 0.99°: HEoPAN:
AN : TG 1R 04 ATPTOAT  ONA: OF2iYae:
RANG°: 014 & A vt : NP Ao
TNYA: MAT LAV AbAe: Al Ao
@0t 028N, 02L: UPA: ANAN, : HUA::

17. QA9°: ATCS%N0.: HP0-07: 1Y: 110U~
AT A MO : GPL: OCHT: AOCNTL U
AOAT: G 8N, Aav: TG LP: aPPHA U~
ALoPNAN: W& @F oo m,: RI°F T heii
Nergehn: §at: PRP: GU-:

18. AAZ°: ANAL N, : HePAbA T : oot : oo (14
DAL DLt aPR4:i:
HOIRF: GAI°: AN N7 : Moo=t O] R4k
AL P70 AN TON: PNz
hov: A @CARN.: @OF: A& CANOD: D4

19. NA9°: Aoe RGN AR 1840 00013
APAA: RC: OAWPTLR: ACO-T:3:
14%F: G09°: (9N : A0 : APt
AG:LLNL: AHAAANL: A70A: Advl: 007
AT AOAN: A BHTI°: AT

43 Isaiah 22:13.

44 The pejorative sense of the left hand of Christ is well-known in the New Testament,
especially in the parable of the sheep and the goats. Note that the words ‘breath’
(°astanfas) and ‘soul’ (nafs) have a common root (Leslau 2010, 130b-131a).
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15.

16.

17.

18.

19.

45

46
47
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Salutation to your voice, which is not silent from saying the phrase,
‘Let us eat and drink, for tomorrow we die’.*3
Lover of chaos, World, you who despise peace,
Rather than you bringing forth this wicked word of wisdom
from your mouth,
It is better that you put a halter on it.

Salutation to your breath, which resembles the soul to the left (of Christ),*4
For its blowing is devoid of the wellness of men or mercy.

O World, the place of deceit and vengeance,

About him it is said, ‘Woe! Woe to him’,

‘Who is in your court, the court of perdition!

Salutation to your throat, in which becomes tasty

Beyond every other taste the love of youths, its friends.

If the days of your time of judgement are delayed,

Do not think that you are safe and freed from its judgement:
Behold, it is standing at the threshold of the gate.

Salutation to your neck, whose seat is atop the shoulders,
And whose litter is the hands of youths.

Promiscuous World, the dwelling of Satan is fornication,
But the righteous, those who counsel wisdom,

Lest they see you, they cast themselves into a chasm.

Salutation to your shoulders, which arrogantly cast off

A light burden and a nice yoke.*6

World, master of sheep more oppressive than death,

O how you plunder me, I who have nothing except for a single ewe!4”
Why will fire not rain down upon you?

Or: (Lines 4-5) ‘““Woe! Woe to him”, is said about / The man who is in your court, the
court of perdition!’.

That is, the yoke and burden of Christ (Matthew 11:30).

Compare Nathan’s rebuke of King David in 2 Kings 12:1-14, especially because of the
mention of a ‘single ewe’.
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21.

22.

23.
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NAZ°: AHAT7N.: PP Aeh-t: HT: TOAE

[\ VAt [ P Loty A o B oS

AT RTRIPC: GNP LI T e dF: 0T hPE
AOA: (LG : Fhch: 19N : ThOAN: AE:H

Afh: 1P AANMN: QA LN, : 185.62:5

NAG°: ARTALGN.: A7T: OAm: SV~

ON: ANS7: A70T: APANA: &1 ET: HP LU
ARLA: FPC: AN OOAM T 0CH: AN : KO cheii:
A9°19: Anh: wCh: hov: +2/hé.: BSU-
LToA@-: INCTN.: @G F4AN: GU-s

NAY": AOTI.: |ATT: @0kk: Chdkss fol. 153p;sr
UNEL: DTAT: ONA: AA: MM AT Ave10::

0AP+: NCHRN: GAI°: @av\+PCTT: I°NA: Lbdii

12 AANN: 1240 00: 240N, : N

FURR (o0 i (| VAR TAL £

NAG°: ARAR@N.: AA: A.NGchT: AT 7k
hoo: 89°heé-: 1450 : Ohor: wyA: ADA: 7 8 ki
LTACT: AN O P WS AHAA Nk
AT 00 L @TFRPE: Tk

ATH: LOCH: NAA: ANOAN : W7

apparatus | °MS hanah: | 10 Marigeta Henok Gabramika’el has suggested reading
nd.¢: instead.

48

49

50

51

52

Ecclesiastes 3:5.

Compare the language of Joseph escaping from Potiphar’s wife in Gen. 39:12.

Sirach 18:26. Note that the verse that follows (Sirach 18:27), while not explicitly
referenced here, begins with the juxtaposition, ‘But the wise man ...” (@01ad.0: mM
11: ...), which is like the juxtapositions made throughout the hymn.

Or if one accepts Marigeta Henok Gabramika’el’s suggestion of a4.¢:, ‘Those who have
clung to sin’.

An Egyptian saint who lived in the twelfth-thirteenth century and, having lost his
inheritance left to him by his wealthy parents, preferred to live naked. The saint’s vita
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20.

21.

22.

23.

53
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Salutation to your back, having been robed in a fornicator’s vestment,
To engage in acts of fornication.
World, you who do not know the time for separating and that
for embracing,*8
O how you bound Joseph, pure of soul,
Until he fled, having left your clothes in your hands.*°

Salutation to your chest, which changed its colours

From its earlier, natural appearance in the manner of foolish women.
Neglecting love, World, and changing friends each morning,

‘From morning until evening,’ as its description is written,

Behold, ‘your condition is perverted and transferred.”>®

Salutation to your bosom, on which reclines

The fellowship of sinners, those who have grown in sin.>!

Perverter of Christ, World, and adversary of His children,

When you were wounded a little, having neglected his customary clothes,
’Abba Barsauma sat naked.>2

Salutation to your hands, which are not outstretched

To show compassion to the poor or to take mercy on their poverty.
Avaricious, World, and unmerciful to those with nothing,

Why do you pointlessly keep vigil and toil in vain

As another inherits this, your wealth?>3

may be found both in the Synaxarium on 5 Pag“amen and in collected vitae, such as
MS EMML 1834, fols 106va-131rb (CAe 6547). In both, he admonishes himself to
follow the words of the Gospel (quoting Mark 8:35-38; Matthew 16:25-27), the most
relevant part of which (Mark 8:36; Matthew 16:26) reads, ‘What does it benefit a man
if he gains the whole world but loses his soul?” (£09*2: Ad-A: Axo?: A GAa: LA
q: @10 0A:). In the longer version from MS EMML 1834, he also paraphrases
James 4:4 while informing his relatives that he will not fight for his inheritance: ‘And
the one who loves this world is an enemy of God’ (@HN: AFPC: ANTE: GAT°: AAA,
U @Ak ARTMLANMAAC: ). The Arabic vita on which the Ethiopic is based was
published and translated by W. E. Crum (Crum 1907). For an updated study, see
Swanson 2013.

Mark 8:36.
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27.
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apparatus | ! MS originally had ".h.:, but this was later changed to ”oh.: | !2
MS ”h: | '3 Marigeta Henok Gabramika’el has suggested Hh.th@-4: here.

54

Seemingly a reference to the Martha mentioned in the Synaxarium entry for 3 Sane,
see Guidi 1906, 536-538. A rich Egyptian woman who frequently engaged in acts of
fornication, she repented after being denied entry to a certain church. Taking on a
monastic life, she barricaded herself in a house for virgins and remained there until
her death. The composer is playing on the irony of the fact that, while the World is
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25.

26.

27.

55

56

57

58
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‘Salutation’, I say, to your twin arms

Which continually rob the money of the poor and orphans.
Since the gate of her house was locked like you are, World,
Blessed is Martha the merciful,>*

She who had received kin all the days of her life.

Salutation to your elbows, which oppressed their neighbours,
But did not dare to conquer others.

Opponent of the poor, World, you who love the wealthy,

I sin because of you and I have not found anything comparable
Except Satan and Death who receive you as their portion.

Salutation to your forearms, measures of injustice and hypocrisy,>®
Which measured the walls of the tower of desire and fornication.
World, detached from the path of love and fraternity,

Garima, having understood your works, went out at night

And neglected to open the doors of his honoured house.>¢

Salutation to your palms, on which is inscribed

Sin, the sting of death,%” which is stronger than a nail of iron.

How, World, do you not walk uprightly?

Is it not that the Teacher of the Law ordained for you

That you beware the bread of the Pharisees and the leaven
of the Sadducees?>8

cursed because it is locked to the poor (see stanza 53), Martha was blessed for locking
herself inside to repent.

In the sense that one customarily uses the forearm as a unit of measure, as was the
case for the cubit. This connection is reinforced by the fact that the words for ‘cubit’
and ‘forearm’ are the same in Go%z (’amat, per Leslau 2010, 135b).

Likely a reference to the Darsana Garima (CAe 1285), attributed to Yohannas of Aksum
and edited in Conti Rossini 1898, and not Garima’s entry in the Synaxarium since the
Synaxarium entry does not mention ‘the doors’ specifically (although it is important to
note that the Synaxarium entry itself is likely dependent upon the Darsana Garima. For
the dating of the text, see Brita 2010, 22 with an updated analysis of this text and
relevant bibliography.

As in 1 Corinthians 15:56. Note that the words for ‘sting’ and ‘nail’ here are the same
in Go%z (gannot, per Leslau 2010, 87b), hence the comparison.

Matthew 16:6.
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apparatus | '4This line is lacking in the MS. Marigetd Henok Gabramika’el has
suggested that the missing line could be -i01: “1a& : 7Pg:. | 15MS 740:

59 Herodias was the wife of Herod Antipas and was previously the wife of his brother
Philip. Due to John’s criticism of their marriage, Herodias was vengeful of him and,
after her daughter’s dancing moved Herod to offer her anything she wanted, she
convinced her daughter to request John’s head (Mark 6:22-28; Matthew 14:6-10).
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Salutation to your fingers, which are accustomed to clap

In the manner of the governess, the daughter of your sister, Herodias.>®
Killer of love, World, the conniving mother of Judas,

How will your fear be on the dreadful day of judgement,

When the judges pronounce the debt against you?

Salutation to your fingernails, which exchange medicine,
[...]60

Ancestor of the wealthy, World, the poor are not your people,
For you resembled your proud teacher

As you cast him down, they cast you from the Third Heaven.5!

Salutation to your breasts which nurtured from youth

A stubborn mind and a proud spirit.

O World, the ark of sin and wickedness,

Who will rebuke the waves of your quarrelsome sea®? before me
And make me arrive at a calm (place) and a port.

Salutation to your sides, which took delight in spreading out carpets
Upon which they had sprinkled saffron and cinnamon.®3

When Abimelech, being anxious, prayed with devotion

Because he was greatly afraid of dealing with you, World,%*

He made the days of your torture pass by then, having fallen asleep.>

Salutation to your stomach, the nature of which causes hunger
In order that it be a couch for one sick of mind.

This line is lacking in the MS. If Marigeta Henok Gabramika’el’s suggestion is accepted,
however, it would read as: ‘Salutation to your fingernails, which exchange medicine

for fleeting wealth’.

See stanza 10.

Mark 4:37-39.

Proverbs 7:17.

Jeremiah 46:5-8; see the note below.

Abimelech ‘the Ethiopian’ (6 Aif{oy), who miraculously slept for sixty-six years and
thereby escaped the siege of Jerusalem, also being unaware of the Babylonian exile

(4 Baruch 5).
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apparatus | '°MS”&: | 7MS-n:-0: | 8MS ”#:. One could alternatively
emend the text to fo&4:. | 19MS ane:.

66

67
68

69

70

Matthew 6:19-21, especially verse 21: ‘For where your treasure is, your heart will be
also’.

MS ‘Fellowship’.

Seemingly a reference to the flood story from Genesis 6 (in particular, Genesis 6:17):
‘Lo, I will bring the water of the deluge upon the earth, and I will expunge everything
of the flesh and spirit of life from the earth and that which is below heaven. Every
fleshly thing will die’ (@§v-: A't: AaPZh: T10: A2 S.0: P°LC: ORL@AN: T A=: 17D : @
HaP74.0: ch @OF: ADA: P°LC: OHVA: a7t ot : (718 : @ Rav@-F: T : H2 Dz ),

Compare the destruction of Sodom and Gomorrah in Genesis 19, especially because of
the mention of ‘fire and sulphur’ (asat watay), which is paralleled in Genesis 19:24.
Deuteronomy 18:10. Those who practice magic (masarray) and augury (tatayyare ba‘of)
are also explicitly excommunicated in the Senodos (Bausi 1995, 68-69), but the choice
of phrase clearly makes it a reference to Deuteronomy.
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The conduct of the rich seems astonishing to me,
How one hoards and does not help someone in distress
Even though he dies, leaving treasure behind.

Salutation to your heart, which is not in heaven,

For it set its nature where there is wealth.5°

World, the dwelling®” of every evil, because of your deeds
The Lord destroyed His first creation with water®8

And angels burned it with fire and sulphur.®®

Salutation to your kidneys, which, when the Creator tested them,
He found in them deeds of magic and augury.”®

World of flesh which is for now and not for what is after,

’Abba Anthony and ’Abba Macarius

Withdrew from your ensnaring path for this reason.”!

Salutation to your mind, which does not ponder doing good,
For your habit, World, is to do works of deceit and evil.

When the Lord saw him (=Adam) beneath your yoke,

Falling from his throne, He fed him by the sweat of his brow”?2
And He made the king a cultivator.”3

Anthony and Macarius are among the most esteemed early Christian monastics. There
is a malka’ for Anthony (CAe 6483) found in two related manuscripts, BL Or. 574, fols
33rc-36rb and BL Or. 577, fols 73vb-76va, in which the corresponding stanza for the
kidneys contains these thematically relevant lines: ‘... And to your kidneys, salutation,
an offering of the Priest of Gabbatha. / Anthony, (like) Abraham, the husband of holy
Sarah, /As you were separated from the order of the world (like Abraham was
separated from) Terah, /Separate me from the world, whose path is crooked.’
(... 0ANTALTEN: AAI°: 02 PH+: MYT: HAL PO P L HRTOTN: ANCYI°: NAG: PLOT: AL #h
av: LA AT COT: AT F - WAL AIPAAI° HMPL : P°h P s ). These lines
also closely resemble the lines of a stanza from Malka’a Maryam (CAe 2891): ‘... Virgin
Mary, boast of the children of Sarah, / Free me, daughter of Qoasra, from the anguish
of the world of shadow, / For its path is narrow and crooked.” (... “1C£9°: &7 : +9°
Néht: Q&P AAEHAAML: OAT: POE: AGAP: K AT RI°R0L-HRNOP: 30T : OMP
LI PL).

Genesis 3:19.

The kingship of Adam and his expulsion from the Garden of Eden (on account of
which he was forced to farm for sustenance) is discussed in the Kobra nagast (Glory of
the Kings), chapter 3. According to the text, ‘[the Lord] appointed under Him Adam as
king over all He had created’ (Bezold 1905, &).
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apparatus | 20MS”n: | 21 MS "e:

74

Arsenius’ decision to depart from the world in favour of an ascetic life is recounted
both in his Synaxarium entry on 13 Gonbot and in the collection of monastic
apophthegmata titled Filkasyus (question 47), spuriously attributed to and named after
the Syriac bishop Philoxenus of Mabbug. The version in the Synaxarium is more likely
the version that underlies the reference here; compare the Synaxarium: ‘Arsenius!
Arsenius! Depart from this world and you shall be saved!” (ACAZ:AhCAZ:9A: AN
TR G0N AT F &7 Colin 1997, 66-67, 258-259) and the Filkasyus: ‘O Arse-
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Salutation to your intestines, which the fire of envy consumes
When a man, rejecting desires, detests the taste of your delights.
When your love compels my mind also,
May the story of the Paraclete, the spirit of righteousness, make
it (= the mind) forget the story of your name
Like the saying of Saint Arsenius, whose heart it could not conquer.”*

Salutation to your internal organs, from which sprouted
Arrogance, envy, and deceit, the chief of iniquity.”®
May the World delay me from the course of my soul,

I, who received my final world by lot,

Lest the gatekeeper close its gates before me.

Salutation to your navel, to the extent that he remembered it with (a song
of) praise,

The master of song, Solomon, whom the love of Pharaoh’s daughter
coerced.”®

But I have not heard anything else,

O World, full of foolishness in ignorance,

(Other than) that I should remember (your navel’s) fault like (those of) the
other body parts.

Salutation to your womb, from which were estranged

The sinful men of Esau and his fellowship:

World, they were defeated by the savour of the love of your ways’ delight(s).
It is said, ‘Before their feet they have stretched out ensaring ropes

‘And they have set a stumbling block in their rightward path’.””

nius, flee from men and you shall prosper’ (AACA7eN:10L: AIANA: OAT+: Tch
¢:; MS Gondar, Fogara Hanna, EMML 8797, fol. 123ra).

Recontextualizing Psalm 26:12, ‘And iniquity deceives herself (®hn@t:caa: 0or9:)
with an apparent misreading of ‘herself’ (ra’sa) for ‘head of’ (ra’sa).

Song of Songs 7:3 (based on Gleave 1951, 32), ‘Your navel is like a polished bowl that
is not wanting from its mixture...” (h71CHN.: hor: 990hn: §hP: HALOCP: ANk
...).The connection between the woman in the Song of Songs and Pharaoh’s daughter
whom Solomon marries in 1 Kings 3:1 has been argued for since at least Origen, an
interpretation that continues in Ethiopia up to today but was also widespread in the
past as attested by both this text and James Bruce (see Bruce 1790, I, 494).

Psalm 139:5-6, ‘The arrogant have hidden a snare for me; they have stretched ropes
(as) snares for my feet and laid stumbling blocks in my path’ (®@-1A-: At+: oo
CH: 0007/ Owté: AhOA: oG ARICPE/ ORI : 0P & T: Ot : G0 ).
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apparatus | 22Changed in MS from ”-: since it was likely a scribal error due to the
other  in its vicinity. | 23 MS @1.0+%:

78 A clear reference to John the Baptist, who wore a leather girdle (Matthew 3:4;
Mark 1:6), a precedent set by the prophet Elijah (4 Kings 1:8). John’s inclusion into
this composition is apropos because of his (and Elijah’s) association with (proto-)
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Salutation to your hips, which did not whither in fasting
Like the hips of righteous John, whose girdle was leather.”®
Like the passing of a day and the meandering of a dream,
From Babylon to Persia you wandered, World,

And from there you passed to Greece and Rome.”°

Salutation to your thighs, which resembled iron

When the image of four kingdoms appeared in a dream.8°
O World, spectre of beauty and charm,

Having taken you in his hand like an arrow of red-hot fire,
Satan stretched his bow and let loose.

Salutation to your knees, which did not follow the teaching

Of the Teacher of the Law, Christ, in withdrawing from the presence
of the disciples.

World, he who leans his arms upon yours,

Like the man who built his house upon sand,?!

Pointlessly keeps vigil and toils in vain.52

Salutation to your feet, which go around the streets®3

And do not rest even a little at home.

As they pass along the road, when (you see) your young enemy,
You say to him, ‘Come, let us roll around and enjoy a kiss

‘As an offering of my peace forever’ and ‘You are my brother’.

Salutation to your heels, whose custom is to run
On the paths of error and stumbling.
Evil inside, World, yet outwardly beautiful in appearance,

monasticism and since earlier in the same manuscript (fols 64va—67rb) there is a
malka’ for him (CAe 6724) with the lines, ‘Salutation to your hips, which (were) girded
willingly (with) / A cord of virginity inwardly and a leather girdle outwardly ...” (A
A AABN: AT 0mP: PHOEANA: £TANG: NOAT: OPG+: A%9°: MAGA = ...). This
association of John’s girdle with virginity also stands at odds with the depiction of the
World found throughout Malka’a ‘alam.

Compare the statue from Nebuchadnezzar II’s dream in Daniel 2, which also appears
in the next stanza.

Daniel 2:33.

Matthew 7:26-27. The same imagery is evoked in stanza 12.

A similar choice of verbs and sequence is found in stanza 23.

Literally, ‘the wide places’.
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2 Chronicles 26:16-21.

Ezekiel 23.

Hosea 1:6. Later the Lord proclaims that He will show mercy to her (Hosea 2:23).

A shortened form of Dabra Halleluya, an alternate name for Dabra Dammo, the
famous early monastic centre in Togray. While the reference may simply be generic,
taking the monastery as a symbol for monastic communities broadly, the context of
this stanza strongly suggests that it is a reference to Gadla Takla Haymanot (the Vita of
Takla Haymanot). Takla Haymanot, although a thirteenth-century saint, besides being
one of the most famous monastic figures in Ethiopia, is seen as a foundational figure in
the Ethiopian and Eritrean monastic tradition. In the Dabra Libanos recension of the
Vita, the saint ‘arrives in Togre, at Dabra Halleluya, that is, Dammo, the place of ’Abba
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When your kingdom and your diminished dominion were no more,
The usurper of priesthood, Uzziah, became a leper.8

Salutation to your soles, whose tenderness is pleasant

For they are free from the labour of flesh and soul.

Lady of power, World, you whose nature is strong,

For you became like Satan, the foundation of turmoil and strife;
O how you received the venomous nature.

Salutation to your toes, which are always adorned
With crowns of white pearl, which is not unusual.
Knowing how to make your creation’s nature, World,
The Creator made the heaven of heavens his throne
And he gave you the earth on which are thorns.

Salutation to your toenails, atop ten lampstands,

Which shine always like lamps.

Sister of Oholibah, World, you whose habit is fornication,>
The sign of your daughter Unmerciful’s name is punishment:8
Who, then, would save me, the man led astray?

Salutation to your stature, which straightens its spine (outwardly),
But inside your spine appears crooked.

Lover of fornication, World, hater of chastity and virginity,

The wise elders of the monastery which is named (Dabra) Hallelo®”
Counselled well not to stop for you in the midst of their race.

Aragawi,’ (@OM& dh: T4 710 &AL Tt £: 271 : Bk 49°: ooy : K0: AP R: ) where
he receives the cowl (goba9) and schema (°askema) from the abbot there, °Abba
Yohanni (Budge 1906, translation 178-179, text 73; the translation is our own). The
Vita immediately continues by noting that Takla Haymanot, while he was there, would
frequently say, ‘... Let him follow the saying of the Apostle: “For I prefer spiritual love,
on account of which I have rejected everything and set it (the World) as an enemy that
I might gain Christ. For myself it seems to me that I have not yet received perfection,
but I forget what is behind me and proceed to what is before me”’ (@#+a:QvA:
HAPCE: ANa: ANLCH: §P4: a0 F74AR: HIATEAY-: 126 A OLAGNP: hov: p8a-: h
a0 ACA A ANCOFNE AR ROPAAL: G500 AT1PIAT: G290 ANGP: HE 6P ALN0: ONP L
“9: A7LA 07 ), quoting Philippians 3:8, 13-14 (Budge 1906, translation 178-179, text
73; the translation is our own). On the monastery, including its names, see Nosnitsin
2025 and Bausi 2020.
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49. Salutation to your image, which we have remembered doubly,
Both inward deeds and outward appearance.
You are a snare for the foolish, World, by means of delights of food
and adornment,
But the wise seek solitude from your fellowship
And the prudent love illness more than your health.

50. Salutation to the departure of your soul at Our Lord’s (second) coming
After you, World, have reached the height of godlessness,
For then the Kingdom of Heaven, our hope, would prevail
And those so-called ‘righteous’ will be unable to save you,
Those associated with your honour and your wealth which decays quickly.

51. Salutation to your bodily remains, like the other remains
Which resurrection will not befall when the horns are blown.88
Wicked in godlessness, World, you whom the youth passed
While you were a widow, lady of the men of winter,

Why do you strengthen fellowship with a youth?

52. Salutation to the shrouding of your body, on which they did not add
Except for a single cloth.
Mortal World and the abandoner of wealth to a mortal,
As we have come to understand your defilement and the ephemerality of
this wealth of yours,
How will your seducing love deceive us?

53. Salutation to your tomb within the avaricious heart
Which compassion does not open, since its seal is evil.
Chest of gold, World, and treasure of pure silver,
Until when will you keep locked the gates of ephemeral wealth
While the poor cry continually on the outside of you?

88 1 Corinthians 15:35-58, especially verse 52.
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apparatus | 24A blank space was left in the manuscript, presumably meant for a
rubricated headword that was never filled. Marigeta Henok has kindly suggested that the
missing word could be %4a9> (‘World’), which would fit the context nicely. Such a proposal
must remain a hypothesis until further evidence emerges.
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Salutation to the translation of your body, from this to that,
Without fulfilling the extent of the desire of the man who loves you.
Alexander, the king of the four corners (of the world),8°

Seeking desires, like one without a monastery,

His life left him before he had been satisfied by you.

[...1°0 my beloved, I have greeted you with a greeting of deceit,
Like Judas, your disciple,®

And I have included in it a word of reproach as I rebuke you:*?
If you harden your heart and do not repent,

You will store up punishment and judgement for yourself.

That is Alexander the Great (356-323 BCE), who was (and still is) remembered widely
in Jewish, Christian, and Muslim literature (and beyond). In Ethiopic literature,
Alexander is generally depicted as a pre-Christian saint, including in the Zena
’Askandar (‘History of Alexander the Great’, CAe 2616). For a wider look at the
reception of Alexander the Great, see Moore 2018. For the reception of Alexander in
Ethiopic literature in particular, see ‘Alexander the Great’, EAe, I (2003), 195a-195b
(G. Lusini). The Amharic translator mistook ’andasar (‘four corners’) as a plural form of
nasr (‘eagle’), leading to the translation, PAcE 7/°CTF 71+ a0n7£Co (‘Alexander,
the king of four eagles’) (Gabra $allase 2023, II, 3166). According to the Ethiopic Zend
’Askandoar, Alexander ‘made himself small and flew through the air on [the back of] an
eagle’ (Budge 1896, [II], 277-278) and later while at sea sent three eagles to find land
(Budge 1896, [II], 281-282), but there is no association of him with four eagles. The
form ’andsor is, in any case, unattested as a plural of nasr (rather ’ansaort, per Leslau
2010, 121a).

See apparatus, n. 20.

The word ‘greeting’ in the first line Pammoha) may generally refer to a greeting but
also denote more specifically an offering or a kiss in greeting. There are many
examples of malka’-hymns whose final stanza begins with the phrase ‘An offering of
salutation have I brought you ...” (A9°: AA9°: Ad<4AN-:...) or similar, in which case
the offering/greeting (’ammoha) is the entire hymn (whose stanzas each begin with
‘salutation’). In this case, the offering/greeting (the entire hymn) is likened to the
deceitful kiss of Judas which led to Christ’s capture (Mark 14:43-45; Matthew
26:47-50).

The composer shows that he has followed through with his claim in stanza 2 that this
hymn would be one of reproach and not of praise.
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Summary

This article presents an annotated edition and English translation of Malka’a ‘Glam (‘Image
of the World’, CAe 6911), a monastic malka’-poem attested in a single manuscript (EMML
6993, fols 151,;,,vb-155;,ra), the title of which is also transmitted in four malka’-lists. Alt-
hough little known, the text offers valuable insights into both the genre of malks’ and the
broader literary tradition surrounding monasticism in Ethiopia and Eritrea. The article con-
textualizes Malka’a ‘alam within these literary and historical frameworks, discussing how
the World is depicted in the text and providing a hypothesis for why it never came to enjoy
more popularity within the tradition.
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