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Ethiopian TV Drama: Development from Moot-Court
Rudimentary Viewing to Screening Advanced Serial

ABONEH ASHAGRIE, Addis Ababa University

Introduction

Ethiopia had enjoyed indigenous performing and visual arts over the last three
millennia when the experience of theater and screen media was imported from
Europe recently in the twentieth century. Cinema was introduced to Ethiopia by
an expatriate diplomat in 1897 during the reign of Emperor Menelik II,' and the
art of stage play was borrowed from Europe by Taklda Hawar‘at Takla Mariyam
(= Tekle Hawariat Tekle Mariyam), who was sent to Russia for military training
by the Emperor and stayed in England and France as a visitor. Upon his return he
produced 4M+A PA@&PF 1oR8.¢ (Fabula: Yi awrewolc komediya, ‘Fable: The
comedy of animals’) in Addis Ababa in 1921.% Television drama is the most re-
cent artistic form that began in Ethiopia, just six decade ago, after the establish-
ment of a television station in Addis Abéba with the technical support of a British
company.

A number of dissertations, books, and research articles have been produced on
the topic of theatre arts by expatriate and local scholars, such as Akalu Getaneh,
Albert Gérard, Debebe Seifu, Galina Balashova, Jane Plastow, Tesfaye Gessese,
Thomas Kane, as well as the present author.? Similarly, film has been studied by
researchers such as Alessandro Jedlowski, Greg Thomas, Michael Thomas, Ste-
ven Thomas, Tekletsadik Belachew, and again the present author.* In contrast,
only a little literature has dealt with the subject of Ethiopian television drama,
excluding the work of Bitania Tadesse, Dereje Mekonnen, Bonsa Shume,
Addisalem Taye, Kate Cowcher, Meseret Chekol, and the present author.’

I Aboneh Ashagrie 2016.

2 Aboneh Ashagrie 2012.

3 See, for example, Aboneh Ashagrie 2020; Akalu Getaneh 1981; Gérard 1968; Debebe Seifu
1988; Balashova 2012; Plastow 1996; Tésfaye Gassasa [= Tesfaye Gessese] 1970; Kane
1975.

4 See, for example, Thomas 2011; Thomas et al. 2018; Thomas 2020; Tekletsadik Belachew
2017.

5 See, e.g., Aboneh Ashagrie 2000/2001; Aboneh Ashagrie 2004/2005; Bitania Tadesse 2018;
Cowcher 2018; Dereje Mekonnen Lammi et al. 2019; Meseret Chekol Reta 2013.

Aethiopica 27 (2024)


https://muse.jhu.edu/search?action=search&query=author:Greg%20Thomas:and&min=1&max=10&t=query_term

Aboneh Ashagrie

Although six decades may seem relatively short, what has been accomplished
over this time with regards to Ethiopian television drama is significant. Further
study of TV drama, including its various courses of development, would add to
our knowledge at Ethiopian universities in particular and African as well as inter-
national universities in general.

Thus, this research has been conducted to explore the developmental stages
and features of Ethiopian television drama with respect to its socio-economic and
political milieu by marking the production and exhibition of the serial 1e7¢
(Gdmdna, ‘Private secret’) as a turning point in the history of the national screen
media. This study, which pays special attention to Gédmdna as a case-study, will
illustrate the development and dynamic nature of Ethiopian television drama
through which it accords with the global order.

The Beginning: The Imperial Era

Ethiopian television service was first established during the time of Emperor
Hayli Sollase, with the technical support of the British company, Thames Televi-
sion, to transmit the foundation summit of the Organization of African Unity
(OAU) in Addis Abdba on 1 May 1963. Regular television broadcasting began
six months later, on 2 November 1964, coinciding with the 34th anniversary of
the Emperor’s Coronation Day.® Ethiopian Television (ETV) then began to
stream news, music, sport, and western films by British technicians, mostly for
three hours a day between 7 p.m. and 10 p.m. Almost 80% of airtime was covered
by western films. Drama was a latecomer, starting with the release of a camera-
captured moot-court session conducted on a weekly basis by law students of the
Haile Sellasie I University.” Being motivated by the positive attitude and response
from the audience, ETV targeted public theaters as a rich source for transmitting
recorded stage dramas. As a result, the Arts’ Evening Program was set to dissem-
inate variety shows once a week for 30 minutes, in which recorded stage plays of
Séggaye Gabramaddhon (=Tsegaye Gebremedihn), Mangostu Lamma (= Mengistu
Lemma), Mulugeta Mikbob, Asfa Libdn (= Asfa Liben), Tadsfaye Abbdba
(= Tesfaye Abebe), Wigayydhu Nogatu (= Wegayehu Nigatu), and Débbéba
dgitu (= Debebe Eshetu) often competed® to reach the bulk of society who was

6 Aboneh Ashagrie 2004/2005; Meseret Chekol Reta 2013.

Selamu Bekele, interview by the author, Law School, Addis Ababa University (14 February

1988). Selamu Bekele was a professor of law at Addis Ababa University. He performed the

main character of the English version of Sdggaye Gabraméadhon’s Tewodros in front of Em-

peror Hayld Sollase when he was a law student at Haile Sellasie I University in 1962.

8 In 2010 the author personally visited ETV’s Ethiopian Television Archive in Addis Abiba
for this research.
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not financially privileged to attend play productions at the Haile Sellasie I Theater
and the Hagér Foqgor Tiyatar.

The third and brand-new transition in Ethiopian television that occurred in the
1960s was the departure from screening stage plays in order to take torpid steps
towards the threshold of professionalism with the production of AFfe-
(Lagayyiw, ‘The boy’), an original TV script written by Pawlos Nofio (= Paulos
Gnogno) that portrayed exterior scenes. The trend continued with scripts written
by Wabosidt Wirqalimmaw.® Critics of the time pointed out that the quality of
those TV dramas did not meet the established standard. According to Solomon
Deressa,'” the famous 225 v® 00+ 142 (Anenna haya sibatt girddocce, ‘Me
and my twenty-seven maids’) did not delimitate the technical variance between
stage and TV drama. It was rather packed with too much monologue and long
dialogue that lacked dramatic action and was too instructive as well.

TV drama in a real sense obtained an expert’s touch with Wandwisan Gabra-
yésus,!! an employee of the Ministry of Information who was sent to Cologne,
Germany, to study radio and TV drama for two years. Upon his return in 1970,
Wiéndwisin Géibriyisus was assigned as director of Journey of Arts, a weekly
radio entertainment program that would broadcast over 100 dramas within the
next five years. As both the radio and TV entertainment programs were run under
the auspices of the Ministry of Information, Wéndwésén assisted in producing
other script writers’ work and his own, which improved the quality of TV drama
with his acquired knowledge and skill of writing, directing, and editing. 2

Despite the growing popularity of TV dramas and the increase in audience,
very few residents of Addis Abédba had direct access to TV dramas, as a television
set at the time was expensive and prestigious property owned exclusively by the
royal family, the aristocracy, and the upper middle-class strata. The only alterna-
tive for the bulk of the common people devoid of a TV set was to watch dramas
at bars and pay twice as much for beverages or go to their neighbours and relatives’
homes. There was no restriction on admission for guests, and anyone familiar to
the owners of TVs was welcomed to join, often filling the entire space of the living
room. As the number of chairs in a room to be designated for adults was limited
compared to the number of guests, the sitting place for children was on the

 Aboneh Ashagrie 2004/2005.

Solomon Derresa 1969.

Windwasén Gabrayédsus was also a talented stage actor who died in 1981 right on the Ethi-
opian National Theatre stage while performing as the main character in Barhanu Zarihun’s
Mords.

12 Aboneh Ashagrie 2004/2005.
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floor. The social norm never allowed owners of a TV set to complain about pri-
vacy, overpopulation, or the suffocation of their living room. '?

TV Drama During Diirg

After the fall of Emperor Haylid Sollase’s regime and the sequestration of state
power by the Ddrg military government in 1974, the need to utilize mass media
for disseminating propaganda escalated. As a result, an additional satellite radio
and TV station was established at Sululta, some 25 km away from Addis Abéba,
to expand the range of transmission to nearby towns, such as Déabréd Zayt (Bishof-
tuu), Mogo, Nazret (Adaama), Matihara, and Wéngi.

In spite of this, new TV dramas were not produced for two years due to the
government’s intention to prioritize the spreading of state ideology. The directive
issued by the military government in 1975 gave emphasis to propaganda that ad-
versely affected free expression and artistic productivity.'* It was decreed that
80% of airtime should focus on socialist ideology. Accordingly, a few agit-prop
sketches and dramas that had been shown in the past were occasionally aired in
1976 and 1977 from the studio archive. Haimanot Alemu, Wagayehu Nigatu, and
Dabbéba dsdtu (= Debebe Eshetu), who had acquired drama education in the USA
and Europe, witnessed that the level of television drama had deteriorated since the
abrupt end of the Ethiopian Revolution.'

The remarkable transitional development of Ethiopian television drama tran-
spired after two years under Teferi Bizuayehu, '® who studied screen arts in Mos-
cow and Vienna and was permanently employed by Ethiopian Television to run
the entertainment program. Teferi Bizuayehu’s contribution was significant in
producing artistically elevated TV dramas by daring to liberate TV drama from
political domination. In the process, he took the art to the next level by motivating
playwrights and stage actors to differentiate their style between stage and screen
drama and to perform their roles accordingly. He further made a commendable
effort to ameliorate the production with camera technique and editing skills in
collaboration with Afdawdrq Mana and dmoru Wiéldd. The audience thus
enjoyed over fifteen well-produced TV dramas. Teferi Bizuayehu, being dissatis-
fied with the administration of the Ddrg, was eventually exiled to England.

A decisive historical event occurred with the change of television format from
black and white to colour. It was initiated as an experiment in 1979 and launched

The writer of this paper has witnessed this occurrence since the beginning of TV viewing.
It was late in 1993 that he had bought a tiny second-hand mini car TV to watch too close
within a 4-foot radius.

4 Addis Ziméin 1975.

15 Qum ndégdr 1976/1977.

16 Aboneh Ashagrie 2000/2001, 12.
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as part of the regular broadcast on 12 September 1984, to mark the tenth anniver-
sary of the Ethiopian Revolution and the founding of the Workers’ Party of Ethi-
opia (WPE), being organized by the military government. In spite of such ad-
vancements, the television station’s effort to promote TV drama remained mini-
mal, focusing on broadcasting political issues and reporting the day-to-day activ-
ities of the government. The Ethiopian television rather reverted to the previous
ten years’ tradition of screening stage plays in black and white. The restriction on
importing entertainment equipment did not allow those who could afford to buy
one to do so. Only a handful of party cadres were privileged to buy TV sets from
a duty-free shop or were permitted to bring one set tax-free upon return from
short-term training in socialist countries. Not more than 2% of households owned
a television during the Ddirg period."”

The decline in the interest of viewers persisted because of the tedious nature of
dramas produced merely to illustrate class struggle and wars between government
and ‘anti-revolution groups’. The social integrity that had been established among
neighbourhoods to share TV entertainment programs during the Imperial era dras-
tically plummeted due to political disparity and the intense clandestine struggle
that escalated mistrust among the general public. Owners of TV sets were not in
a position to feel secure enough to welcome guests at the very time the Ethiopian
People’s Revolutionary Party (EPRP), the Tigray People’s Liberation Front
(TPLF), and the Eritrean Liberation Front / Eritrean People’s Liberation Front
(ELF/EPLF) had been waging urban and rural guerilla warfare against WPE mem-
bers. Citizens, moreover, were not comfortable watching TV dramas in the neigh-
bourhood in such a tense situation.

Paradigm Shift: During EPRDF

After the fall of the Ddrg in 1991, Ethiopian television evolved steadily by ex-
panding its program by building labour and material capacity. Being well-aware
of the value of mass media for power consolidation, the immediate major action
that the Ethiopian People’s Revolutionary Democratic Front (EPRDF) took on the
day it captured Addis Abédba was to declare its control over the national television
station. The Marxist-Leninist-oriented EPRDF, after constituting a provisional
government, then moved forward with its desire to establish a strong television
service for agitation and propaganda purposes. Senior party members who had
demonstrated loyalty and perseverance for guerilla propaganda during the armed
struggle were assigned to execute ETV in line with the doctrine of national

17" Central Statistical Authority 2001, 13.
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federalism that had been the kernel of the EPRDF’s political principles. The new
constitution'® that issued the ‘Right of Thought, Opinion, and Freedom of Expres-
sion” in Proclamation Article 29 abolished censorship in principle.'® The western
economic policy of a free market replaced socialist command economy directives
with the actualization of the principles of private ownership in mass media insti-
tutions. This led to the advent of free-to-air DSTV satellite services like Nilesat
from the Egyptian Satellite Co., Arabsat from Saudi Arabia, and the South Afri-
can-based MultiChoice Africa, which had a positive impact on the rise of the TV
audience’s number and acted as a test for various TV entertainment programs
streamed by BBC World, CNN, MTV, and Sky. In the meantime, electronics’
shops flourished by selling TV sets, video cameras, and decoders at an affordable
price for the urban middle class, thus progressively increasing the number of TV
viewers. Such transformations created a conducive environment for an open vari-
ety of entertainment programs in the three major languages of Amharic, Togrofifia,
and Oromiffaa, which subsequently expanded to include other major languages
of regional states.

At the early stage, all the programs that aired in different languages were dis-
seminated from Addis Abédba, and later almost all regional states became self-
sufficient by establishing their own TV and radio stations. The state-owned ETV
signed an agreement with a South African private TV company for the free-to-air
ETV Channel 2, to broadcast a four-hour daily program for those living in Addis
Abéba, though the agreement was disrupted after a while with disinterest from the
company. Fana TV and Walta TV were established by the EPRDF to run TV and
radio transmissions, apparently as private entities to escape the legal provision
that prohibits ownership of mass media by political organizations. The entertain-
ment programs then were consolidated largely to cox the public into following
government policies and political engagements, leading to a growing demand for
TV drama production and exhibition with better quality and quantity.

Accordingly, Saturdays and Sundays became desirable days for entertainment
programs that incorporated TV dramas. With the delivery of the Amharic mfé
+cot (Hoabrd tor'it [sic], ‘Variety show’) and Mdto haya mdéznaia (‘120 mi-
nutes entertainment’); the Afaan Oromoo Taboota and Dhangaa (both meaning
‘entertainment’); the Togrofifia Qddam misana (‘Saturday with us’) and Sdnbdt
misana (‘Sunday with us”), Ethiopian TV drama tended to improve both in quality
and quantity. At the early stage, presentations of sketches, one-play, and mini-
series dramas, mimes, which variably ran from 3 minutes to 25 minutes, became

18 Federal Negarit Gazeta 1995.

19" Although the abolishment of censorship has been decreed by the new constitution, rights of
thought, opinion, and freedom of expression remain under the systematic control of the
government.
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the feature of TV programs. The recorded standup comedy of Abebe Belew,
Alldbbaccaw Tékka (= Alebachew Teka), Angodazir Nédgga (= Engidazer Nega),
Daragga Hayle (= Dereje Haile), Habte Mitiku, Lomédnah Taddésd (= Limeneh
Tadesse), Kobdbiaw Gida (= Kibebew Geda), and Tasfaye Kasa (= Tesfaye Kassa)
also became a source of TV entertainment in Habrd tor ‘it and Mdito haya mdznana
formats.

It was after the 1990s that drama became increasingly episodic and developed
into a series format encompassing 11 to 22 episodes that ran weekly from 25 to
30 minutes in Tografifia and Afaan Oromoo.? In the same vein, more than 100
Ambharic TV series whose sequels could not exceed six months were broadcast.

When the public demand for TV dramas progressed, entrepreneurs were moti-
vated to pay promotional fees to government and ‘private’ TV channels, and in
the meantime, Ethiopian Television showed more interest in airing dramas in
abundance. Nonetheless, the fact that the entire production process was highly
centralized by ETV, where rehearsal, shooting, and editing were carried out in a
single studio, did not allow TV drama production as envisaged. The skilled labour
and amount of time and space that could be devoted to composing adequate TV
drama to standards were too limited. ETV then came up in 1993 with the alterna-
tive of stepping back to the tradition of exhibiting stage plays recorded from pub-
lic theater platforms by allotting ETB 930,000 to buy stage productions. The skill
to change stage-recorded plays to fit screen format, however, could not reach the
required standard, leading to the insufficiency of the program. The mistrust be-
tween Ethiopian Television and script writers as a result of venality in the process
of purchasing stage plays also contributed to the failure of the new initiative.?!

The change in policy that urged ETV to generate income for self-sufficiency
and not totally rely on government funding then pressured the administration to
seek ways through which government institutions and business entrepreneurs
would promote their products and services in the interval of entertainment pro-
grams. Business entrepreneurs were not attracted in the early period due to the
gradual decline in the quality of ETV programs. The attention of the people rather
shifted to watching western entertainment programs that were available free of
charge without subscription with personal receiver dish and decoder on channels,
such as MTV, Al Jazeera, CNN, and BBC World, via Nilesat, Arabsat satellite
service, and the South African-based MultiChoice Africa DSTV. This increased
the number of TV viewers, so that ‘33% of the population had watched television
by 2003 and by 2005 this had risen to 51%’.%

20 Ethiopian Television Archive in Addis Abéba during the author’s personal visit in 2010.
21 Aboneh Ashagrie 2004/2005, 5-30.
22 Gebremedhin Simon Gebretsadik 2006, 20.
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Due to a lack of advertising from private investors, ETV had to collect revenue
from government, NGO, and party-affiliated institutions with the imposition
made by members of the executive board of ETV who were appointed by the state
to retain high-party positions. This mechanism faced resistance as the cost of ad-
vertising between dramas became more expensive, with a rate of ETB 209.00 per
second or ETB 100,005.00 for 30 seconds. The executive board of ETV then com-
missioned two professors from Addis Ababa University> to conduct research on
the activities of the agency and propose a way in which ETV could ameliorate its
productivity. As a result, the researchers proposed that the only way to attract
promotion fees and improve the status of Ethiopian TV drama was by elevating
the format of TV drama from one-time and mini-series formats to series, serial,
and sitcom styles that would grasp the audience’s emotions tightly with 52 suc-
cessive episodes that would run for one year on a weekly basis. It was also pro-
posed that TV drama productions ought to be outsourced on the basis of compe-
tition for seed money, taking into account the production capacity, skill, and
knowledge of TV drama.*

Beyond his lectures, the present writer as a director of the Addis Ababa Uni-
versity Cultural Center selected Henok Ayyéld (= Henok Ayele), Nogusu Geta-
¢caw, Mika’el Miliyon (= Michael Million), Mé aza Takkild (= Meaza Takele),
Efrem Lamma, Sdlamon Mak“annan, and Rahel TaSoma (= Rahel Teshome), who
were students of theater arts and are now notable performing artists, as a writing
team in 1998 EC (= 2005/2006 CE) to initiate and introduce the production of a
serial drama in Ethiopia. A workshop on the methodology of writing a synopsis,
a treatment, and TV serial scripts was conducted for two weeks. After a system
was designed to write 52 episodes in a short period, members of the team worked
diligently to fill the gap of national arts. Thorough discussions were held with
enthusiasm on each draft, successive amendments made on 28 episodes, and the
first season approved on consensus to the satisfaction of the team. The working
spirit nonetheless abruptly deteriorated with the emergence of issues related to
copyright ownership and dividend distribution, which finally led to the halt of the
project.

In the meantime a serial drama competition was announced via ETV, and it
was Da’amat Multimedia Production PLC, allegedly a de facto TPLF corporate
branch, that won the competition. The first step Da’amat took was to organize a
two-day workshop for invited performing artists on the writing and production
techniques of TV Serial and Series. With the belief that script would be written

23 The writer of this article was one of the researchers who presented two papers on the overall
performances of television and radio agencies and proposed recommendations as a way for-
ward.

24 Aboneh Ashagrie 2004/2005, 16.
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by employees of Mega Arts Center, a sister corporation to Da’amat, two groups
were formed to explore ideas and develop a plan for a script. A three-month effort,
nonetheless, did not satisfy the producer. Treatments that were submitted by indi-
viduals after the call for submission also failed to meet the demands of Da’amat.
Finally, Adnew Wondirad (Adonis), an experienced writer of stage plays and film
script, was commissioned to write 52 episodes. To the surprise of the producer,
Adonis came up in three days with the title Gdmdna (‘Private secret’) and a syn-
opsis of a serial, thereby becoming the first serial writer in the history of Ethiopian
TV drama.”

According to Oqubay Berehe,?® the general manager of Da’amat and producer
of Gdmdna 1 and 11, the casting was so rigorous that five candidates competed for
one major character. All in all, 3,000 people auditioned for 500 roles. The most
challenging aspect of serial production was a shortage of production equipment.
It was so difficult for Da’amat to secure the required professional cameras, cos-
tumes, props, locations, and studios that it adversely affected the quality of the
production and programming of the release. A lack of dramatic action and se-
quencing of the story was also a challenge to overcome. Due to the good working
relations and commitment of the production crew, Da’amat finally succeeded in
producing a serial, Gdmdna, with 52 episodes that ran over two seasons.

The Ethiopian Broadcasting Corporation (EBC), inspired by the gradual in-
crease of the investors’ interest in advertisements and the success of the serial,
later consented to exempt Da’amat from the second competition, and the contract
was extended to produce a second Gdmdna for the year to come. Gdmdna 11 also
ran for 52 weeks, though shortcomings of aesthetic quality and inconsistency in
length as compared to Gédmdna 1 have been observed.

Legacy of Gdmdna by Way of Conclusion

A half-century voyage of TV drama that started by streaming the rudimentary
moot-court exercise of Law School students of the Haile Sellasie I University on
black and white television had shown a qualitative change by producing the serial
Gdmdna, reaching the highest expression of the coloured art of screen media in
2001 EC (=2008/2009 CE). This is historical, as it was actualized at the beginning
of the Ethiopian New Millennium, flamboyantly celebrated at a national level for
a year.

25 Da’amat Multi-media Production 2009/2010, 42-48.
26 Interview by author via telephone from Addis Abiba, 5 February 2024 with Oqubay Berehe,
who currently lives in Maryland, USA.
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It could be asserted that the emergence of a full-fledged serial drama in Ethi-
opia was intrinsically linked with the socioeconomic and political milieu that pre-
vailed after the fall of the Ddrg military government and the power grab of
EPRDF in 1991. The EPRDF government that had been advocating Marxist-Len-
inist’s command economy was later compelled by western powers to shift its pol-
icy towards implementing a free market economy, a decisive major step that con-
tributed to the amelioration of TV drama production. The change in government
policy reinforced privatization of the arts and the declaration to abolish the cen-
sorship office. TV drama production was then outsourced to private enterprises,
where the role of EBC was restricted to the tasks of commissioning and quality
control. As the agency sought high income from advertising products and services
amidst entertainment programs, business enterprises also tended to select quality
programs for their commercials. This led to a consensus for serials that would run
at least once a week for the whole year, since successive episodes would be more
popular among the general public and at the same time generate a stirring income
both for the producers and the broadcasters. Under these circumstances, Gdmdna
emerged as the first professional Ethiopian TV serial, giving a new dimension to
national drama production. It has rightly been described as ‘a major breakthrough
for the Ethiopian TV industry [...] a pioneering event that crossed boundaries and
took the development of the Ethiopian TV serials a step further’.?’

Gdmdina’s production and dissemination indeed became an applauded first
Ethiopian TV serial, which has become exemplary for the sustainability of serial
productions in the country. It rendered a multifaceted benefit to the growth of the
entertainment industry. It generated intimacy between EBC, TV-goers, perform-
ing artists, and businessmen. It created a strong bond with the audience that has
turned almost all bars and restaurants into viewing places where people interacted,
discussing the themes and characters’ interrelations. The effect of Gédmdna has
thwarted the old tradition of one-play and mini-series by establishing a cut-off
point for the quality standard of Ethiopian TV drama. It has imparted the general
public with more passion for the arts than ever. The TV drama tradition that chal-
lenged aesthetic competence with wearisome didactics and advocacy has been
ameliorated with socially oriented themes that demonstrated better quality of en-
tertainment. The script writing and acting practices that had unfortunately fell un-
der the influence of stage arts have been relatively minimized. Outsourcing TV
drama production against a state monopoly has been comprehended as the best
way to produce entertaining works. Awareness has been created that a TV drama
is beyond acting and script, and special focus must be given to trained labour in
the area of production technology, such as scene design, lighting, sound, make-

27 Bitania Tadesse 2018, 147.
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up, costume, photography, and editing. In line with this, private academic institu-
tions have been opened to provide training in these areas at a diploma and certif-
icate level, and theater arts departments in state-owned universities have incorpo-
rated TV drama courses into their programs’ curriculum.

Being satisfied with the artistic achievement and the revenue generated by
Gdmdna, EBC in 2010 formed a neutral Television and Radio Drama Advisory
Council?® that evaluates and selects competent dramas fairly and conducts train-
ings for filmmakers and dramatists on techniques of writing and producing serial
and sitcom dramas. As a result, working guidelines and a draft of contractual
agreement were prepared by the Council and later approved by top management
of EBC. Then a press conference was held to disseminate details via television for
general awareness. Workshops on the technical details of TV and radio serial and
series have also been conducted for selected writers and performing artists. When
the actual work began, the guideline that promised rigorous competition required
the submission of a synopsis and a hundred pages treatment of 52 episodes; a
technical proposal to prove a full-fledged studio and proficiency of production
members; and the contractual agreement that obliged producers to submit a final-
ized recorded episode to the Commission each week before the air date. On the
one hand, the strict quality assurance procedure had been a challenge to producers
of L#F (Betoc?, ‘Residents’), the first full-fledged sitcom, and the serials a»ah+
(Maldkdt, ‘Trumpet’) and PR (Wazema, ‘Eve’). On the other hand, it has laid
the groundwork for a tradition that will contribute to the sustainability of consum-
able artistic product.

The production of Gdmdna also intensified the need for an Ethiopian free-to-
air television network, by which privatization of the television industry has his-
torically upturned the number of private and public satellite TV stations to reach
more than 50 in two decades. The first initiation was taken in 2008 by Ethiopian

28 Film, Television, and Radio Drama Advisory Council members were Aboneh Ashagrie,
Nebiyue Baye, both from Addis Ababa University, and Tesfaye Shimelis, General Manager
of the Ethiopian National Theatre. They were appointed by EBC as neutrals to avoid nepo-
tism in the selection of scripts. 5% of the profit from advertisement income used to be di-
vided among them for their service. Nontheless, EBC had occasionally decided on script
selection on its own as in the case of Sdw ldsdw. A script of Sdw ldsdw that consist 15 epi-
sodes was bought from the writer earlier by EBC and stayed at the archive for years. Ethio-
Inter-Educate, a private company, then approached the management and retained the copy
right from EBC in 2011. Meanwhile, the company received a privilege to be exempted from
competition, and from restriction of the regular one year contract agreement to run the drama
for three years. That had been suspected as favoritism, which generated controversy among
TV drama writers, producers, and the Council. At last, the contract agreement of Council
was seized when EBC took back the evaluation activity of television and radio drama pro-
jects.
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Broadcasting Service (EBS TV), with its headquarters in Silver Spring, Maryland,
United States of America. EBS TV, the first private channel engaged with airing
Ambaric TV dramas, became the best alternative for TV drama makers and entre-
preneurs.

The Kana TV satellite television channel, which was established in 2016 as a
joint venture by Ethiopian businessmen and Dubai-based Moby Media Group,
rather emerged as the most popular TV serial drama channel with a unique pro-
duction of voice-over translations by dubbing mostly Turkish, Indian, and Korean
TV serials into Amharic. It closely knitted high-quality TV drama production
techniques, making the public, particularly housewives, more habituated to the
follow-up of sequential episodes. Nonetheless, the quality standard and the popu-
larity of Kana serials have provoked the opposition of some writers, actors, direc-
tors, and TV drama producers to appeal officially to government bodies to banish
the drama channel. Artists even went so far as mobilizing professional unions in
the context that the foreign tradition and lifestyle streamed by Kana would invade
the national culture through the dramas and that its dominance over TV entertain-
ment would affect the growth of the national arts. The issue had been controversial
in mass media.”” Nonetheless, the allegation was halted due to challenges by TV
fans and a few drama scholars who considered the criticism a gesture of fear of
competition arising from the low proficiency of the local TV drama makers in
contrast to the high quality of Kana productions. Other TV channels, namely Abol
TV, ARTS TV, Asham TV, Bisrat TV, Fana TV, Hagerie TV, LTV Ethiopia,
Walta TV, and Yegna TV, have also entered the art business through the produc-
tion of TV serials, sitcoms, and series.

The advent of Gdmdna and the development of serial, series, and sitcom in
Ethiopia have had a social and economic effect on audiences, writers, directors,
actors, production technicians, mass media agencies, businessmen, and the enter-
tainment industry. Nowadays, people could entertain themselves every hour with
at least one episodic TV drama streamed from different channels. The increase of
the quality of TV drama and number of channels has motivated private enterprise

2 Addis Admas 2011-2024, ‘h&.0- “#6” E0GTT CACENFTT 3¢ hsOm (Addis “qana”
televazon ydartistoccon mdnddr anawdttd, ‘The new Kana Television shocked the artists’
village’)’, addisadmassnews.com/index.php?option=com_k2&view=item&id=17942:%E1
%8A%A0%E1%8B%B2%E1%88%B1-%E2%80%9C%E1%89%83%E1%8A%93%E2%
80%9D-%E1%89%B4%E1%88%8C%E1%89%AD%E1%8B%A5%E1%8A%95-%E 1%
8B%A8%E1%8A%A0%E1%88%AD%E1%89%B2%E1%88%B5%E1%89%B6%E1%89
%BDY%E1%8A%95-%E1%88%98%E1%8A%95%E1%8B%B0%E1%88%AD-%E1%8A
%A0%E1%8A%93%E1%8B%88%E1%8C%A0&Itemid=180, 4 April 2016 (Mahlet Kida-
nawild), accessed on 1 November 2023; AllAfrica 2000-2024, ‘Ethiopia: Kana — Good
or Bad?’, https://allafrica.com/stories/201608030500.html, 2 August 2016 (Christian Tes-
faye), accessed on 1 November 2023.
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to pay millions of ETB for advertising their products during commercial breaks.
The dividends not only built the financial capacity of TV stations, but they also
escalated the rate of payment for the artists. The monthly gross income of TV
drama producer and TV channels skyrocketed to millions of ETB. The price for a
thirty minute episode has increased rapidly from ETB 2,000 to ETB 15,000 for a
writer,*® from ETB 500 to ETB 30,000 for an actor/actress, from ETB 2,000 to
ETB 30,000 for a director, thus inspiring new writers, actors, and directors to
come onboard. Individual producers as a source of capital often retain advantages
of multiple roles as a writer, director, and actor/actress of an alluring character for
additional income and popularity. Those writers, actors, and directors who main-
tained popularity in TV dramas have transferred to film production with very at-
tractive pay. In the meantime, the competition between the film and TV drama
markets as well as the contest among TV channels over advertisement income has
reinforced quality production enhancing the enter-tainment industry for the good
of the society and the performing artists.

In the last decade, TV dramas of various types and quality have become part
of the daily lives of the urban and rural general public, particularly after the ad-
vancement of Wi-Fi and YouTube. TV drama has now turned into the most sig-
nificant aspect of the entertainment industry, as private and government-owned
TV channels guarantee its sustainability through advertisement revenue, thus pro-
moting artistic competence and productivity for the advancement of Ethiopian
professional media entertainment.

Addendum

On 11 September 2024, the Ethiopian New Year, a weighty qualitative change
has arisen for the Ethiopian TV serial after Gdmdna by broadcasting &¢C anh
a PANC (Faqor askd mdqgabar, ‘Love until grave’), which is based on the illustri-
ous classical novel written by the prominent writer Haddis Alimayyéhu (= Haddis
Alemayehu). Since 2003, attempts have been made to produce the novel Fagor
askd mdgqabar as a feature film internationally and locally but failed due to matters
related to copyright ownership and unsubstantiated reasons. On the inauguration
day of the establishment of the Haddis Alemayehu Cultural Center in Dabra
Marqos a decade ago, a high-level zonal administrator of Masraq Goggam in-
formed the present author that millions of Birr had been donated by business men
to a certain literary figure to produce the film Fagar askd mdqabar years ago and
requested to influence the anticipated producer to start making the film in order

30 Tnterview with TV drama writers, actors, and directors: Henok Ayele, Mulugeta Jawore,
and Naod Lema. Addis Ababa University, 20 May 2024.
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to halt the rumor that the production fund had been abused. The effort made, how-
ever, was not successful. A group of diaspora born and brought up in the area
where the story and locale of the novel is based, in the meantime, traveled to the
story location with an experienced film producer and crew for filming Fagar askd
mdgabar, but then again permission was denied by the zonal administration for
discrepancy over the copyright issue among relatives of the author, Mega Cultural
Center, Walta PLC, and EBC. The delay is a blessing in disguise in that the novel
is converted to a high quality TV serial with the production budget of 4.4 million
Birr to surprise the public with extraordinary cinematographic skills and talents,
that marked an escalated standard of Ethiopian TV serial. The released four epi-
sodes (out of the forty-eight) by EBC through national television and YouTube
channels, however, were misinterpreted to blistering ethnic politics, and raising
issues related to violation of copywriter law that led to the ban of transmission of
Faqor askd mdqgabar with an order from Federal Supreme Court. Despite the dis-
continuity, the production of the TV serial Fagor askd mdqabar has become a
testimonial for the transformation of the arts to greater lip.

Appendix

Selected Bibliography of TV Dramas

Abba wagaw (k0 @-Fa-  ‘The tormentor’), writer Tdsfaye Abbdbéd, Amharic one
play (ETV).

Addra (k¢ ‘Entrusted’), writer Elyas Tasfaye, Amharic one play (ETV).

Addy (h&8, ‘Adey’), writer Dardggd Mondaye, director Siw Mdhon Yosmaw,
Ambaric serial (Sewmehon Films, Abol, EBS).

Afaf (h4-&, ‘Hill-top”), writer Mika’el Miliyon, director Na’od Limma, Amharic
series (Abol TV).

Akrap yasdrdrit dor (RnéT 0 Let £, ‘Spider web’), dubbed (Turkish original
Akrep), Amharic series (Kana TV).

Amdl (hoei, ‘Habit’), writer and director Dagmawi Amildwirq Fayyesa, Am-
haric serial (Roha Film Production, Fana Broadcasting).

Ambar (n9°ac, ‘Bracelet’), writer Alazar Saldllofifi, director Fogsum Kasahun,
Ambharic series ,Walta Media and Communication Corporate S.C.

Amen (h°%7, ‘Amen’), writer Nogost Haylu, director Bozu’ayydhu ‘Aldmu, Am-
haric series (Habeshawi Film ,Walta Communication Corporate).

And mdngdd (A7& a»731%, ‘A Road’), writer Sontayyédhu MasrdSa, Amharic one
play (ETV).

Asmatdnniaw (a0°1t5@-, ‘The Magician’), writers and directors Wégayyédhu
Nogatu and Déabbéba d8édtu [= Debebe Eshetu], Mime-dramas (ETV).
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Assansdr (ha70c, ‘Lift”), writer Tasfaye Gabradmaryam, Amharic one play (ETV).

Aziz (hHN, *Aziz’), dubbed, Ambharic series (Kana TV).

Azurit (hi-¢t, “Whirlpool”), writer Sédldmon ‘Aldmu, Amharic one play (ETV).

Bdydnay (n¢52, ‘Which way’), writer Atakolti Ndgga, Togroffia Series, 12 epi-
sodes (ETV).

Bdéigdlagay (01408, ‘Arbitration’), writer Séldamon ‘Aldmu, Amharic one play
(ETV).

Béihogg Amlak (01 &h9°Aq, ‘By God of law’), writers and directors Mulugeta
Ardgawi and Sdlamon ‘Alamu, Ambharic serial (Balcha Entertainments, ARTS
TV).

Balidbdgunna saga (aa0t+s 0o, ‘The sheep owner and meat’), writer Tasfaye
Mamo [= Tesfaye Mamo], Ambharic one play (ETV).

Bdlg (a1,  Autumn), writer and director Sdggaye Gébrdmadhon, recorded Am-
haric one act stage play (ETV).

Basa Zimdnu (0 Hovr, ‘Mr. Zemenu’), writer Wobasit Warqaldimmahu, Am-
haric one play (ETV).

Bdsontu (a0, ‘Mr. Besintu’), writer Biniyam Gébru, director Abriham
Gézzakaiiii, Amharic sitcom (Abricom Multimedia, EBS).

Bdizza bdbdga (M anp, At that time in summer’), dubbed (Turkish original Son
Yaz), Amharic series (Kana TV).

Bokuranna (-ihc§, ‘Birthright’), writers and directors Tolahun Zawgi, Alldlloni
Mik*“anant, Amharic one play (ETV).

Basrat (Naet, ‘Good News’), writer Abbondh AsSagorre [= Aboneh Ashagrie],
Ambaric one play (ETV).

Betod¢ (047, ‘Residents”), writers and directors Y#éh“ala$it Yésitla and Tolahun
Gugsa, Ambharic sitcom (Tilahun Gugsa Promotion PLC, EBC).

Camma (#=1, ‘Shoes’), writer Usman Adddm, Amharic one play (ETV).

Cammaw (o1@-, ‘The shoe’) writer Adanié¢ Wildagibro’el, Amharic one play
(ETV).

Colot (Foe, ‘Court’) writer and director A§ibbor Kabtamu, Amharic series
(ETV).

Cangonna lofat (81%5 &4, ‘Distress and struggle’), writer Miingostu Tizérra,
Ambharic one play (ETV).

Ddbdabbew (&A80.@-, ‘The letter’) writer Dawit Wilddmaryam, Amharic one
play (ETV).

Dagmawit (491°1®-+), writer Sdrawit Foqre [= Serawit Fiqre], Amharic one play
(ETV).
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Dillalaw (&aA@-, “The broker’), writer Yolma Habtédyéds, Amharic one play (ETV).

Dim ydndkkaw agg (£9° ¢thao- a¥, ‘Bloody hand’), writer Yolma Hébtdyis,
Ambharic one play (ETV).

Dimdira (&ev0¢-, ‘Ddmdra bonfire’), writer Sédldmon ‘Aldmu, Amharic one play
(ETV).

Dana (4%, ‘Dana’) writer Azeb Wérqu, director Tolahun Taférré, Tilahun Produc-
tion, Amaharic serial (EBC).

Ddnb (&7, ‘Rules’), writer and director Yottaggisu Gissot Td¢ane, Amharic sit-
com (Kokeb Media and Advertizing, EBS).

Dirso mdls (&ca evan, ‘Back and forth’), writer and director Md‘aza Wirqu,
Ambharic series (Fana Broadcasting).

Dababbagos (&-0n&M, ‘Hide and seek’), writer Abdrra Lidmma [= Aberra
Lemma], Amharic one play (ETV).

Doababbagos (&-0N0#T, ‘Hide and seek’), writer Kurabba¢édw Dammiqa, Am-
haric one play (ETV).

Dongdtdnriaw (£ 7115 @, ‘The emergency’), writer Sdlamon Gébre, Amharic one
play (ETV).

Doranna mag (£¢§ “19, ‘Web and fiber’), dubbed (Turkish original Siyah Beyaz
Ask), Amharic series (Kana TV).

Doktir Mamusdt (&n+c *1o>d+, ‘Doctor Mamushet’), writer Dawit Afdwirq,
Ambaric one play (ETV).

Heconniamocc (w65 PF, ‘The fiancées’), writer Tafdri ‘Aldmu, Amharic one
play (ETV).

HAda kdmeda (n4 0724, ‘Unexpected debt), writer Tasfaye Abbéba, Amharic one
play (ETV).

Elzabela (b0, ‘Jezebel) °, writer Addam Rétta, Amharic one play (ETV).

Hnba (2710, ‘Tear’), writer Tammoru Wildd’ab, Amharic one play (ETV).

Hnenna haya sdbatt girddocce (hes v 00+ 14&%F, ‘Me and my twenty-seven
maids’), writer Wobosit Wargalimmahu, Amharic one play (ETV).

Angadoc¢ (W17, ‘Guests’), writer Sdrawit Foqre, Amharic one play (ETV).

Hrq ydllim (hc® a9, ‘No reconciliation’), writer Borhanu Zarihun [= Berhanu
Zerihun], Ambharic one play (ETV).

Hrq yohun (aC® £0-7, ‘Reconciliation’), writers and directors Tolahun Zawga
and Alléllonin Méik“anont, Amharic one play (ETV).

Arrdnnaye (&5 %, ‘My shepherd’), writer Qaddast Yolma, director Azeb Wirqu
and Qoddost Yolma [= Azeb Worku and Kidist Yilma], Amharic serial
(Emahizee Pictures, ARTS TV).
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Hsat addgd (a0t kLD, ‘Fire incident’), writer Wandwésin Gébrayédsus, Amharic
one play (ETV).

Askd mdce (aith avF, “Until when”), writer Soméllos Abérra, Amharic one play
(ETV).

Hyyayyu Fingds (8% ¢.710, ‘Hyyayyu Fangés’), writer and director Gorum
Zannaba and Béarrdkdt Bilayndh (= Bereket Belayneh), recorded one-man
Ambharic satirical stage drama (Asham TV).

Fiériha (4.¢7), dubbed (Turkish original Adin: Feriha Koydum), Amharic series
(Kana TV).

Fértuna (é.ck%, ‘Fertuna’), writers and directors Tolahun Zédwgi and Alléllonn
Mik“anant, Amharic One-play (ETV).

Folldga (0., ‘Search’), dubbed (Korean original 214 T} Pogosip'ta), Am-
haric series (Kana TV).

Folsdt (8an®, ‘Immigration’), dubbed (Portuguese original Orfdos da Terra),
Ambharic series (Kana TV).

Faqor kibdgdl (##c haea, ‘Love from revenge’), dubbed (Turkish original
Cesur ve Giizel), Amharic series (Kana TV).

Faqor ydtirabd (8%C ¢1¢0, ‘Hungry for love’), writer Eliyas Dédgane, Amharic
one play (ETV).

Faqgorenna faqoroye (8965 «#C%, ‘Darlings’), writer Mangostu Lamma [=
Mengistu Lemma], Amharic one play (ETV).

......

Ambaric series (Kana TV).

Finria (&%, ‘Balloon’), writers and directors Wagayydhu Nogatu and Dabbaba
d84tu [= Debebe Eshetu], Mime-dramas (ETV).

Foziya (1.8, ‘Fozia’), writer Tewodros Takld’ ardgay, Amharic One-play (ETV).

Fras addas (&¢&70 a5, ‘Mattress refresher’), writer Tasfahun Kdbbadd, Amharic
one man series (ARTS TV).

Fras meda (&¢&0 “24, ‘Mattress field”), writer Sdldmon ‘Aldmu, Amharic one
play (ETV).

Gdmdna and (197§ k7%, ‘Private secret I’), writer Adondw Windirad, director
Asébbor Kabtamu, Amharic serial (Da’amat Mulitimedia Production, EBC).

Gdmdna huldtt (1905 v-a+, ‘Private secret I1”), writers Adondw Wéndirad, Addis
Tisfa, Siwaye Gilaw, Azeb Wirqu, Foqru Kasa, Tisfaye Gibrimaryam,
director Asdbbar Kabtamu, Biniyam Warqu, Tolahun Taffdré, Kobralim Fanta,
Dawit Téasfaye, Ambharic serial (Da’amat Multimedia, EBC).

Gazetdnniaw (Phm% @+, ‘The journalist’), writer Tésfaye Abbédbi, Amharic one
play (ETV).
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Gaddy doddy aldiii (182 L2 k™, ‘Lust to kill”), writer Méngoastu Limma [=
Mengistu Lemma], recorded Amharic one act stage play (ETV).

Gommas ¢drdga (1970 end. ¥, ‘Half moon’), writer Sosonna Aséffa, Amharic one
play (ETV).

Golfaa (‘Curse’), writer Warqu Gadisa, Afaan Oromoo, 11 episodes (ETV).

Gordbetamoccu (140. 3%, ‘The neighbours’), writer and director Na’od Gasaw,
Ambharic sitcom (EBS).

Gra qdnn (1¢- 4%, ‘Left and right”), writer Hammaa Tumma, directors Dérrob
dol Asdffa and Mika’el Tammore, Amharic sitcom (Rusty Town Film
Production, EBC).

Gra ydgdibbaw gra (114 210@- 9¢-, ‘“The confused left’), writer Débbébé dsetu [=
Debebe Eshetu], Amharic one play (ETV).

Gudatdinnia (+4%1%, ‘Disabled’), writer Borhandwéld Gébramaryam, Amharic one
play (ETV).

G adddnnamocéu (ALFP#, ‘The friends’), writer Mizgébu Abédgaz, Amharic
one play (ETV).

Gradddniionndt (A2%1t, ‘Friendship”), writer Asnaqd¢¢ Kédbbadd, Amharic one
play (ETV).

Hawwii (‘Desire’), writer Warqu Gadisa, Afaan Oromoo, 14 episodes (ETV).

Hollina (va.g, ‘Conscience’), writer and director Aster Bidane, Amharic one play
(ETV).

Hodamu daynords (w4 %8540, ‘The gluttonous dinosaur’), writer Hobosot
Aséffa, Amharic one play (ETV).

Huldtt wiaddo ayhonamm (v-at @2 &ew?19°, ‘One cannot love two’), writer
Wondwésin Gabrayisus, Amharic One Play (ETV).

Inispektir Ermiyas (h.20FhtC kCoLEN, ‘Inspector Ermiyas’), writer Foqré Solla-
se, director Borhanu Wérqu, Amharic series (Birhanu Worqu Film Production,
ARTS TV).

Kdibahar ydwitta asa (nauc eom k4, ‘Fish out of the sea’), writer Dédbbaba Sayfu,
Ambharic, recorded one act stage play (ETV).

Kiff kdff (ae he, ‘Up-up’), writer Hleni Taddésd, director Sdlamon Bérdhe, Am-
haric sitcom (LTV Ethiopia).

Kdhulett and (hv-at+ &7£, ‘One from two’), writer Samu’el Abayu, Amharic one
play (ETV).

Kakuu ( ‘Oath’), writer Warqu Gadisa, Afaan Oromoo. 15 episodes, (ETV).

Kéiman annasse (h°17 k7., ‘Pretender’), writer Sdlamon Mulatu, Amharic one
play (ETV).
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Kdntu maniriot (0rk %1, ‘“Vain desire’), writer Sigod Médhamméad, Amharic one
play (ETV).

Kdqdbar mdls (ne-C avAh, ‘Return from the funeral”), writer Yolma Habtiyés
[= Yilma Habteyes], Amharic one play (ETV).

Katalina (h74.5, ‘Catalina’), dubbed, Amharic series (Kana TV).

Kitdzdggaw dose (h-tip@- £, ‘From the closed dossier’), writer and director
Aster Geta¢cdw, Amharic series (Arada Cinemas, EBS).

Kotte (v, ‘Footsteps’), writer Naboyyu Tékkallofifi, Amharic one play (ETV).

Kuzi Guni (i 11, ‘Kuzey Giliney’), dubbed (Turkish original Kuzey Giiney),
Ambharic series (Kana TV).

Lebanna polis (605 7 a.n, ‘Thief and police’), writer Noguse Taddidsd, Amharic
one play (ETV).

Lokk (an, ‘Exact’), writer Mélkamzar Qalamiwirq, Amharic one play (ETV).

Lelaw 2gg (ba@- 2%, ‘The other hand’), writer Yolma Habtdyds [= Yilma Hab-
teyes], Amharic one play (ETV).

Lomammoat (A9°9°+, “Wheedling”), writer and director Konfd Bambu, Ambharic
serial (Sheger Events and Promotion, ARTS TV).

Lento (671, ‘Lento’), writer Asrds Biqqéld, Amharic one play (ETV).

Mddhanit qimsdwal (ev &2t +9°0PA, ‘The Honerable has taken medicine’),
writer Asfa Libén, recorded Amharic one act stage play (ETV).

Midrdsa (e €44, ‘Destination’), dubbed (Portuguese original Sol Nascente),
Ambaric series (Kana TV).

Ma’abdl (@1x0A, “Wave’), dubbed (Turkish original Oyle Bir Geger Zaman ki),
Ambaric series (Kana TV).

Mila (a0, ‘Scheme’), writer Tdsfaye Mamo [= Tesfaye Mamo], Amharic one
play (ETV).

Maldkdt (eeant, ‘Trumpet’), writer Adondw Windirad, director Asébbor Kab-
tamu, Amharic serial (Rohobot Promotion, EBC).

Milhaq (aeaxw®, ‘Anchor’), dubbed (Turkish original Bu Sehir Arkandan Gele-
cek), Amharic series (Kana TV).

Man gddddlat (°17 1847, “Who killed her’), writer Takle Désta, Amharic one
play (ETV).

Mdngdddritiaw musorra (e 15 @ av-ié., ‘The travelling bridegroom’), writer
Séldmon ‘Aldmu, Amharic one play (ETV).

Mdntdqqo (a»1m#, ‘Hook’), writer Tolahun Gugsa, recorded Amharic one act
stage play (ETV).
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Mardfiya ("144f2, ‘Rest place’), writer Déardgga Damméiqd, Amharic serial
(Le’alem Multimedia, Fana TV).

Mdrdawwa (a04®, ‘Bell”), dubbed (Spanish original La ronca de oro), Amharic
series (Kana TV).

Mirkato (eecht, ‘The market’), writer Mé‘aza Gimal, director Sofiniyas
Taddési, Amharic series (Enqu Films, Walta Media and Communication Cor-
porate S.C.).

Mdskdrdm (eedhé9°, ‘September’), writer Samu’el Abayu, Amharic one play
(ETV).

Masrdgga (*10é%, ‘Evidence’), writers and directors Tolahun Zdwgd and
Alléllofifi Mak“anont, Amharic one play (ETV).

Mdssddadaton kddommdit onnommar (a25%+7 h&avt w771C, ‘Let’s learn defe-
cation from a cat’), writer Abrdham Négas, Amharic one play (ETV).

Mastawdsa (“1h2@q, ‘Reminder’), writer Sosonna Aséffa, Amharic one play
(ETV).

Mohrdt (9°vét, ‘Mercy’), writers and directors Tolahun Zawgd and Alléllond
Maik"anont, Amharic one play (ETV).

Moalsdt (9°ant, ‘Flash back’), writer and director Yawabdar Anbdsse, Amharic
serial (Tesfa Film Production, Fana Broadcasting).

Mon Dottazdz (97 &2, “What can I do for you? *), writer and director Béhaylu
Wase, Amharic sitcom (Huset Production, Hagerie TV).

Morriot (9°%+, ‘Desire’), writer Abrdham Qénnaw, Amharic one play (ETV).

Mormdraw (9°cav¢-@-, ‘The investigation’), writer Abrdham Asmaéla$, Amharic
one play (ETV).

Mostir (9°0m.c, ‘Secret’), dubbed (Turkish original Icerde), Amharic series (Kana
TV).

Mothatawi ‘alba (9°FAhz® %0, ‘The magic cloth’), writer Atakolti Négga,
Togrofiia series (ETV).

Mizan (°1w%, ‘Balance’), writer Zabas Hstifanos, director Henok Ayyild and
Na’od Lamma, Amharic serial (EBC).

Moggacoccu (2%, “The defenders’), writer and director Méqdas Tasfaye, Am-
haric serial (Mekdi Production PLC, EBS).

Ndgdmm lela qdn ndw (119° &A +7 10+ “Tomorrow is another day’), writer
Niboyyu Amdéssllase, Amharic one play (ETV).

Nesa gdbdya (12 10¢, ‘Free market’), writers and directors Tolahun Zawgd and
Alléllai$ MékYanont, Amharic one play (ETV).

Qal (#a, “Word’), writer Mahlet Tadddsd, Amharic one play (ETV).
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Qdldm qdbbiw (#a9° +0.@-, ‘The painter’), writer and director Wigayyédhu
Nogatu and Dabbaba dsdtu [= Debebe Eshetu], Mime-dramas (ETV).

Qdizqazzaw wdlafin (¢ 2@ @A77, ‘Cold fire heat’), writer Tasald Warqu, Am-
haric one play (ETV).

Qababbal (¥4, ‘Give and take’), writer Abonndt Dagom, Amharic one play
(ETV).

Qababbalos (#0Na-, ‘Relay’), Amharic one play (Mega Sonédtobdbat Ma’okal,
ETV).

Qoarrit (&7, ‘Remnant’), writer Zanndba Yoménoh, Amharic One-play (ETV).

Qatat (#MF, ‘Punshment’), dubbed (Turkish original Fatmagiil'iin Sucu Ne?),
Ambharic series (Kana TV).

Quc¢ baldw aymotumm (#<2 1h@ A2PE9°, ‘Never die with indolence’), Yolma
Habtéyas [= Yilma Habteyes], Amharic one play (ETV).

Qunac¢ca (€71, ‘Flea’), writers and directors Wagayydhu Nogatu and Débbéba
dsdtu [= Debebe Eshetu], Mime-dramas (ETV).

Rakeb (&0, ‘Rakeb’), writer Habtamu Dagane, director Surafel Nogatu, Am-
haric series (EBS).

Robel (etA, ‘Robel’), writer Asnaqiac¢ Kabbadd, Amharic one play (ETV).

Sagantaa hinmilkifini (‘Unsuccessful program’), writer Gugsa Tolahun, Oromiffa,
10 episodes (ETV).

Sahlu (Avae, ‘Sahilu’), writer Sdlamon Tédsfaye, Amharic one play (ETV).

Sdnenna seniiio (02§ 0%, ‘Monday meets June 1st”), writer and director Dagmawi
Lamma, Amharic serial (Estem Entertainment, Fana TV).

Sanka (47h, ‘Obstacle’), writer Séldmon ‘Aldmu, Amharic one play (ETV).

Sdw ldsdw (a@- aaa-, ‘Man for man’), writer Masfon Getac¢éaw, director Méasfon
Getaccdw and Saldmon ‘Aldmu, Amharic serial (EIO, EBC).

Sdw mdsay bdsdngo (h@- avag (071, ‘Pretentious’), writer Mohrdt Dafifaw,
Ambaric one play (ETV).

Sdwayydw (ha-¢@-, ‘The man’), writer Samu’el Aboyu, Amharic one play (ETV).

Sayannaggdr motd (4251¢C P+, ‘Died without speaking’), writer Yolma Hab-
tayés [= Yilma Habteyes], Amharic one play (ETV).

Sayq”attir sittirdttar (A®mc 0-+ét+c, ‘Unrequited’), writer Diabbiba Sayfu,
Ambharic one play (ETV).

Sabat (00, ‘Attraction’), dubbed (Turkish original Dogdugun Ev Kaderindir),
Amharic series (Kana TV).

Saga yatta mdnfis (0.2 M av74.0, ‘The spirit that lost its flesh’), writer Ddmmara
Soge, Amharic one play (ETV).
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Saldhaywidt (hame@T, ‘About life’), writer and director Boasrat GAmméaccu, Am-
haric crime episodes (Bisrat TV).

Som (h9°, ‘Name’), dubbed (Turkish original Seref Meselesi), Amharic series
(Kana TV).

Sommiya (=12, ‘Scramble’), dubbed (Turkish original Zalim Istanbul), Amharic
series (Kana TV).

Sonqur lobbocc (74C ANF, ‘Pierced hearts’), dubbed (Turkish original Param-
par¢a), Amharic series (Kana TV).

Sassot (Wi, ‘Flee’), writer Dan’el Abbibi, Amharic one play (ETV).
Satota (hmF, ‘Gift’), writer and director Togost Aldmu, Amharic one play (ETV).

Sost lii’and (¥t ax7&, ‘Three against one’), writer Wobagit Wirgalimmahu,
Ambaric one play (ETV).

Sost wifoc¢ (Pt @&, ‘Three birds’), writer Tarraqafifi Bidaso, Amharic one
play (ETV).

Sost yifaqor tarikocé (£t e&PC FevF, ‘Three love stories’), writer Tasfaye
Mamo [= Tesfaye Mamo], Ambharic one play (ETV).

Sostu mdhardboc¢ (wak: av0F, ‘The three handkerchiefs’), writer Abraham
Qotaw, Amharic one play (ETV).

Tdbasa sisdrdsdr (m0a oA c, “When scars are eroded’), writer Dawit Afawérg,
Ambaric one play (ETV).

Taddariu (3%, ‘The Hunted’), dubbed (Turkish original Kag¢ak), Amharic series
(Kana TV).

Télfo bdikise (ma& an.., ‘Snatch and Run’), writer Mingostu Limma [= Men-
gistu Lemma], recorded Amharic one act stage play (ETV).

Tarik (3¢, ‘History”), writer Kofle Hngodasdw, Amharic one play (ETV).

Tasfanna addra (+04-§ hfé-, ‘Hope and trust’), writer Sdldmon Méngoaste, Am-
haric one play (ETV).

Tétdr (mmc, ‘Pebble’), writer Tolahun Gugsa, Amharic one play (ETV).

Tazabe alldhu (FH0hAv-, ‘Witnessed’), writer Samu’el Aboyu, Amharic one
play (ETV).

Tomaz (79°N, ‘Curle’), writer Nogusu Getaccdw, Amharic, One Play (ETV).

Tonnasu balabbat (v# aaa+t, ‘Little lord), dubbed (Turkish original Kiiciik Aga),
Amharic series (Kana TV).

Toqur fagor (7&C &%c, ‘Black love’), dubbed (Turkish original Kara Para Ask),
Amharic series (Kana TV).

Toqur tat (v€c <, ‘Black finger’), writers Tolahun Zawgd and Allélloifi
Maik“anont, Amharic one play (ETV).
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Torew bégonayya (P&® NL7£, ‘Crop in a sack’), writer Tédsfaye Abbiba, rec-
orded Amharic one act stage play (ETV).

Torrata (FCF, ‘Pulse’), writer and director Sofonyas Taddédsd, Amharic Series,
14 episodes (Fana Broadcasting).

Torri (¢, ‘The call”), writer Dawit Afawérq, Amharic one play (ETV).
Tozzata (tn 3, ‘Memories), writer Dawit Afawérq, Amharic one play (ETV).

Wiilafiin (@ad.7, ‘Heat of the fire”), writer Ayydld dsetu, director Gabrahoywét
Géabra¢arqos, Ambharic serial (Abnatam Multimedia, EBS).

Waanfala (‘Cooperation’, Amharic &0, ddbo), writer Warqu Gadisa, Afaan Oro-
moo series, 22 episodes (ETV).

Wiéiscdn (@07, ‘Border’), dubbed (Turkish original Meryem), Amharic series (Kana
TV).

Witmdd (orarg:, ‘Trap’), dubbed (Spanish original Fugitivos), Amharic series
(Kana TV).

Wazema (P11, ‘Eve’), writer and director Basrat GAmméac¢cu, Amharic serial
(EBCQ).

Waddase (@40, ‘Praise’), writers Tolahun Zdwgi and Alléllofifi Mak™anont, Am-
haric one play (ETV).

Waldita (@-a 3-, ‘Favour’), writers Tolahun Zawgé and Alléllafifi Madk“anant, Am-
haric one play (ETV).

Waldta bétaffi (a3 0ré, ‘A slap for kindness’), writer Wobosit Warqaldmma-
hu, Amharic one play (ETV).

Yd 'Abeqdlds nuzzaze ($h0.eaT rHH, ‘Abaqgelesh’s confession’), writer Yolma
Habtiyids [= Yilma Habteyes], Amharic one play (ETV).

Ydbdqdl mdngdd (e0ea a0 312, “Way of revenge’), dubbed (Portuguese original
Avenida Brasil), Amharic series (Kana TV).

Yabbatu lag (£ ¥, ‘Father’s son’), writers Tolahun Zawgi and Alldllofil
Maik"anont, Amharic one play (ETV).

Yibet sara (20.+ 0é-, ‘Homework’), writer Tewodros Tékld’ardgay, director
Isayyas Gozaw, Ambharic serial (Tewodos PLC, EBC).

Yéibetisdb gamdna (2000 1005, ‘Family secret’), dubbed, Ambharic series
(Kana TV).

Yédbetu mdzdz (f0.- oei, ‘The disastrous house’), writer Yolma Habtdyés [=
Yilma Habteyes], Amharic one play (ETV).

Yédcon ammdbet (227 woe0F, ‘The serving lady’), writer Lo ul Gorma, Amharic
one play (ETV).
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Yaddimmadllas abbat (2£eeAfi k0, ‘Father of Demelash’), writers and directors
Tolahun Zawgi and Alléllofint Mdk“anant, Amharic one play (ETV).

Yéd agar asat (Pa91C waF, ‘Foot fire’), writer Abrdham Gézzakanfi, Amharic serial
(Abricom Multimedia PLC, EBS).

YiFazilet [agocc¢ (P4t ALTF, ‘Fazilet’s daughters’), dubbed, Amharic series
(Kana TV).

Yéfaqor ndgdr (2&#C 11€C, ‘Love matter’), dubbed (Turkish original Bir Ask
Hikayesi), Amharic series (Kana TV).

Ydfez doktir (2.1 &0-C, ‘Doctor of mockery’), writer Sdgaye Gabramédohon,
recorded Ambharic one act stage play (ETV).

Ydgal bégal (2% ada, ‘Fool’s revenge’), writer Hollina Ddmse, Ambharic one
play (ETV).

Ydhalina cilota (fvA.§ Fa-3, ‘Conscience ability’), writers Tolahun Zawgd and
Alidlofi Mékuwanont, Amharic one play (ETV).

Ydhaywidt sdwasdw (2m@e@®+ aPh@-, ‘The grammar of life’), writer Borhane
Accame, Amharic one play (ETV).

Ydkdrmo saw (fhce® aw-, ‘Man of the future’), writer Sdggaye Gébrdmédhon,
recorded Ambharic one act stage play (ETV).

Ydkdtimaw balagdr (Ph-te1@- aa1c, ‘Not urbanized city boy’), writer Mulugeta
Mikbab, recorded Amharic one act stage play (ETV).

Yaltifitta halm ($&44.3- ma9°, ‘Uninterpreted dream’), dubbed (Turkish origi-
nal Kadin), Amharic series (Kana TV).

Yaltikdffild oda ($athé.a w4, ‘Unpaid debt’), writer Yolma Habtiyéds [= Yilma
Habteyes], Ambharic one play (ETV).

Yaltinak¥akku bdroc¢ (ea-+7at 0cF, ‘Doors that were not knocked on’),
dubbed (Danish original Dicte), Amharic series (Kana TV).

Yaltasibd anba (£aza0 w71, ‘Unremoved tear’), dubbed (Turkish original
Cennet'in Gézyaslart), Amharic series (Kana TV).

Ydmaldda teza (2710% m.H, ‘Morning dew’), writer Wandwéasan Wirqu, Amharic
one play (ETV).

Ydnasor ‘ayn (270C 027, ‘Eagle’s eye’), dubbed (Italian original Squadra Anti-
mafia), Amharic series (Kana TV).

Ydnna sdfdr (85 0é.c, ‘Our neighbourhood’), dubbed (Turkish original Cukur),
Amharic series (Kana TV).

Yanne (%, ‘That time’), writer Ayyalndh Mulat, Amharic one play (ETV).

Yédnuzzazew mdzdz (Prun@- avin, ‘The consequences of the confession’), writer
Borhanu Zérihun [= Berhanu Zerihun], Amharic one play (ETV).
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Ydqalkidan haywidit (220087 mgot, ‘Covenant life’), writer Hanna Getahun,
Ambharic one play (ETV).

Yédgorb ruq (2¥cn <%, ‘Apparent distance’), writer Md ‘aza Warqu, Amharic one
play (ETV).

Yédgolo timari (¢#&= +°1¢, ‘Traditional student’), writer Mohrit Daffiaw, Am-
haric one play (ETV).

Yédqossdld foqar (¢#0n ¥c, “Wounded love’), dubbed (Turkish original Vatanim
Sensin), Amharic series (Kana TV).

Yéras morkoiiia (f¢0 9°ch%, ‘Captive to himself’), dubbed (Spanish original
Pasion y poder), Amharic series (Kana TV).

Yéras tola (2¢-0 7a, ‘Shadow of one’s own’), writer Mika’el Yobéyyan, director
Bérakat Tasfaye, Amharic teleplay (Bushmen Production, EBS).

Ydsdhay logocc (20he AZT, ‘Children of the sun’), dubbed (Turkish original
Giinegin Kizlart), Amharic series (Kana TV).

Yédsama anba (£0°1 70, ‘Tears of candles’), writer Dan’el Abbdbé, Amharic one
play (ETV).

Ydsdnbdt sadiq (#0470t 249, ‘Bread of the sabbath’), writers Tolahun Zawgi and
Alléllsfi Mék“anant, Amharic one play (ETV).

Ydsar wast gundan (?4C @-0r +757%, ‘Ant in the grass’), writers Tolahun Zawgi
and Allédllofi Mak"“anont, Amharic one play (ETV).

Ydsdrgu wazema (2acr PHe1, ‘Eve of the wedding’), writer Zonnaw Dénniqa,
Ambaric one play (ETV).

Ydsommet winz (20°%+ @71, ‘River of emotion’) writer Tewodros Takl4 ardgay,
Ambaric one play (ETV).

Ydsostyos gabacca (f0ntefi 2NF, ‘Tripartite marriage’), writer Sdgod Méaha-
mméad, Ambharic one play (ETV).

Ydtikdldkkdld (etaaha, ‘Forbidden’), dubbed (Turkish original Ask-1 Memnu),
Ambaric series (Kana TV).

Yitiiqibbdrdw (0@, “The buried”), writer and director Biniyam Gon, Am-
haric series (EBS).

Ydatigimma haywidt (84471 g, ‘Stolen life’), dubbed (Turkish original O
Hayat Benim), Amharic series (Kana TV).

Yétdrdssa som (¢t+44a 09°, ‘Forgotten name’), dubbed (Italian original Le tre rose
di Eva), Amharic series (Kana TV).

Yétdzdgga bdrr (2412 0c, ‘The closed door’), writers and directors Wagayydhu
Nogatu and Dédbbéba dsédtu [= Debebe Eshetu], Mime-dramas (ETV). .

Ydtongolaw mdzdz (¢r14a@  evinl, ‘Consequence of the sorcery’), writer
Wabosit Wirqalammahu, Amharic one play (ETV).
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Ydwdre tos (@& mn, ‘Consequence of rumor’), writer Kasahun Tasfaye, Amha-
ric one play (ETV).

Yiwabdt asrdniiiocc¢ (f@-0+ nndFF, ‘Captives of beauty’), dubbed (Spanish ori-
ginal La guerrera), Amharic series (Kana TV).

Yéizdmdca torri (fnaeF ¢, ‘The call for campaign’), writer ASédnnafi Yobirta,
Ambaric one play (ETV).

Yéizimdén gdssoc¢ (enees 127F, ‘Time pages’), writer Siwaye Gilaw, director
Elyas Takle, Amharic serial (ARTS TV).

Yaccalall (&Fa, ‘Possible’), writer Noguse Taddési, Amharic one play (ETV).

Yotorawiyan (¢-%¢-®£7%, ‘Torahians), writer and director Monyahal Bénti, Am-
haric serial, ARTS TV.

Zdamdd (nev &, ‘Relative’), writers Tolahun Zdwgé and Alléllon MékYanant, Am-
haric one play (ETV).

Zdimdn (nee7, ‘Era’), writer Méasfon Getaccaw, director Sdlamon ‘Aldmu, Am-
haric teleplay (Balcha Entertainment Production, EBS).

Zdamdn (Hev, ‘Era’), writer Tésfaye Mamo [= Tesfaye Mamo], Amharic one play
(ETV).

Zir Addam (nc k&9°, ‘Offspring of Adam’), writer Tasfaye Gabramaryam, Am-
haric one play Play (ETV).

Zaranna C‘qndra (ne-s Fr&e, ‘Zara and Chandra’), dubbed (Hindi original

, Sarasvaticamdra), Amharic series (Kana TV).

Zaren bdgabacca (&7 01 2NF, ‘This day in marriage”’), writer Kasaye Gébayyahu,
Ambharic one play (ETV).

Zonna (M5, ‘Fame’), writer Gdzzakanii Mak“annon, Ambharic one play (ETV).
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Summary

It is now more than one hundred years since theatre and cinema were introduced to Ethiopia, and
PhD dissertations, books, and journal articles pertinent to the arts have been published by expatriate
and local academia. In the same vein, hundreds of TV dramas have been produced in Ethiopia in
the last 60 years under various socio-economic and political milieus of the Imperial era, the Ddrg
military government, and the EPRDF. Ethiopian TV drama as a subject area, nonetheless, has not
attracted the attention of national and international researchers adequately so far. This article at-
tempts to fill this gap in scholarship by illustrating the development of Ethiopian television drama
that started in 1964 with the screening of a Moot-Court exercise of law students of Haile Sellasie I
University, to gradually acquire a qualitative change with professional production of the serial
Gdmdna in 2001/2009. The study rather goes beyond this historical period highlighting the over-
view of the last six decades by way of depicting the legacy of the serial Gdmdna as a conclusion.
This study hopefully will contribute to the general comprehension of Ethiopian television drama in
particular and African TV drama in general. It also commemorates the 60th anniversary of the ad-
vent of television drama in Ethiopia.
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