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The present dissertation is an elaborate study of twenty-three manuscripts
containing the basic ‘Gadla Lalibala collection” which consists of fourteen
textual units. The ‘Gadla Lalibala collection of fourteen textual units’ is a
working title used in this dissertation for what is often referred to as the
Gadla Lalibala, and which is considered to be the main source concerning
the life and deeds of King Lalibala, a saint. King Lalibala is considered to be
a saint along with other kings of the so-called Zag™e dynasty, who ruled in
the twelfth—thirteenth centuries CE. It is believed that he had the renowned
rock-hewn churches constructed in the city of Lalibala, the city which bears
his name. The term ‘gadl’ (lit. ‘combat’) defines a text written in the hagio-
graphic genre, a genre with its own rules and conventions, but which also
reveals the author’s own ideas. Therefore, hagiographical texts are excellent
witnesses to the history of thought, mentality, and practices. As yet, the
only scholarly, if only partial, edition of the Gadla Lalibala was carried out
by the French philologist Jules Perruchon in 1892.

The main hypothesis of this dissertation is that the Gadla Lalibala is any-
thing but a homogeneous text that simply recounts the life of Lalibala. Ra-
ther, it is a composite of multiple textual units revolving around Lalibala,
that are partially independent of each other and occur in different combina-
tions in different manuscripts. The units are organized on both a logical and
a physical basis.

Some of the textual units have already been identified by other scholars
as independent of the Gadla Lalibala. Other units— this dissertation counts
fourteen of them—have always been thought to be an intellectual unit of
production. These fourteen textual units are defined here as the ‘basic’ col-
lection referred to in my dissertation as the ‘Gadla Lalibala collection of
fourteen textual units’, and appear under the siglum HagLal. While some
textual units of the HagLal are known to be part of other collections, some
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others are known only as part of the HagLal. It implies that, while the
non-homogeneous nature of the HagLal is well defined, the final number of
the textual units within HagLal remains hypothetical. Briefly, the concept is
the following: the term ‘textual unit’ was introduced to avoid the ambigu-
ous term ‘text’. A textual unit is defined here as a possible segmentation of
the content of the ‘Gadla Lalibala collection of textual units’, articulated in
the manuscripts and confirmed semantically. Thus, if a portion of a text
within the ‘Gadla Lalibala collection of textual units’ is attested in some of
the manuscripts with a particular mise en rexte and mise en livre, with its
own title, with a supplication, and/or if it circulates as part of a different
collection, it receives its title in this work, it is considered to be a textual
unit. This methodology is discussed in detail in Chapter 4.

The earliest attestation of HaglLal can be found in three manuscripts dat-
able to the fourteenth/fifteenth century: Togray, monastery of Dabra Soyon
*Abuna “Abroham, DabSey-001;' Lake Tana, Kobran island, monastery of
Kobran Gabro’l, Tanasee 31/Kebran 31; and London, British Library
(= BL), Orient. 719. Although the origin of these manuscripts remains un-
known, the recensio demonstrates that none of these three manuscripts
could have served as a Vorlage for another, for they all contain disjunctive
errors. The colophons contained in MSS DabSey-001 and Kobran 31 allow
us to associate these manuscripts with their current places of preservation,
the monastery of Dabra Soyon °Abuna °Abroham and the monastery of
Kobran respectively, distant both from each other and from the modern
centre of veneration, the town of Lalibala. Both of these manuscripts were
donated by the clergy, which might mean that King Lalibala was already
commonly recognized as a saint by that time. The origin and further itiner-
ary of MS BL Orient. 719 prior to Gondar is obscure. Therefore, there are
arguments for a much earlier date of composition, for, already by the four-
teenth/fifteenth century, multiple textual units had taken the shape of the
HagLal, and copies reached three religious centres of Ethiopia, all at some
distance from each other.

The study unveils an unceasing interest in the collection, for the number
of manuscripts transmitting HaglLal reaches thirty-seven. Furthermore,
from the fourteenth/fifteenth century on, the ‘Gadla Lalibala collection of
fourteen textual units” was enlarged and enriched with other textual units.

The dissertation consists of an Introduction, six chapters, two appen-
dices, and two editions. Chapter 1 provides an overview of the textual units

1" This is an uncatalogued manuscript which I photographed and to which I assigned

the siglum.
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relating to Saint Lalibala (or simply attested, along with his hagiography) in
Go%z (not in Ambharic), divided into three groups: (1) textual units that
belong to the basic ‘Gadla Lalibala collection of fourteen textual units’; (2)
other textual units transmitted together with group (1); and (3) textual units
that have not been attested together with group (1). Chapter 2 describes the
manuscripts containing the HagLal, providing basic information on twen-
ty-three such manuscripts. Chapter 3 discusses the transmission of the
HagLal and presents the stemma codicum. Chapter 4 discusses labels/titles,
supplications, mises en texte, and mises en page as evidence of the scribe’s
thought; mises en livre as evidence of the editor’s thought; and, finally, phil-
ological features of some textual units. All these parameters are used as ar-
guments for my ‘Multi-Unit Hypothesis’ of the HagLal, briefly discussed
above. Chapter 5 mainly summarizes observations and interviews made
during three field trips to Ethiopia (2014-2017), as well as during my work
in the Hill Museum & Manuscript Library, Collegeville, MN. This chapter
attempts to link manuscript culture to its usage, actual or potential, within
the communities. Chapter 6 is a prolegomenon to the critical edition, the
classical part of the research.

Appendix 1 contains a step-by-step description of my experience of digi-
tal collation with CollateX. Appendix 2 contains the description of MS BL
Orient. 718, for which the Beta Masahaft platform is used. Edition 1 con-
tains the critical edition of the first and, partially, of the second textual units
of the HagLal itself with a parallel translation into English. The edition and
translation were prepared with the help of Classical Text Editor. Edition 2
contains the edition of Malka’a Lalibala, attested only in MS UNESCO 2.85
(unknown provenance, sixteenth century?).?

G40 GAA0 I 2124 AANA RAAGET A0 T4 AT AL

LY TS QA 124 AANA 1@~ = 120 AANA €727 AALNA PPLNT heaT
JéN I 1ILA Yo = TR AANA (AN U0 —ANG A0S PEA Havy
AL AO-CT ASNMC (A h h) OAACTE Pl = 120 TH~ ANNA
NA7L &1L 92C A NET ACHTLTT7 LATFAD- w4 BAA =

120 AANA AUT TALE AT 7Y AT 35 NET aPAhGT
NAERL T MACTSE T NNAEL T 14LL70L AT NATINT A'IC L1540 = LY
PGt 1.2 00T PNET PAMGTT LmP?IA = 01.e Adk: 06T AN T

2 This manuscript was indicated to me by Ted Erho by its shelf mark. The last strophe

invokes King Na‘od, which gives us a terminus ante qguem non. The palacography of
the manuscript seems to correspond to this period. Thus, the hymn and the manu-
script are datable to the end of the fifteenth/beginning of the sixteenth century.
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Pl “IAT9° hANe: héTS R0h AN A9°0TS NEA Hovd (A A h) hU-7
0L AT ANéh9® I NG RCEN AT N&ET ALAE-6 LIFA- =

NA®-CT 1L0 ANNAT PG+ CEw4ql BN T407 4% = N4Fo-
A@ANDT T AMNAT 1L9°0 LIARA PAFO7 9451 TYICT ovCmo-
OL LLTNLT ACTovd- 18.L70L RIC 11892 (A A A) NIRRT 0146 TNLE
Adtavt = (AR e @0 1t 71CP9° awguC ML adh 048
nAANA L+ orCcdse®Pn O NCHTEET P&t 0L ATICT Tlhav-t i
PAT@- ‘AN eI Je PULA CON LAY avk h&9° LVT TCT9°
+mPTLA = WA NEA Hovy (1A Lo Pode 9°U-C PP avgCyC
ANPF@- RéF 0t AAYT eTLTT @7 PNE-ST R hG PL&THo- haheT
PAANA 9°U-¢7 IC NevPT “1L4 P50 AANAT NMANHT  MATICE
AVTao P

A7LHY TCT WP 1LA AANA (A7TL Le-N. C1TREL ALU? ¢1ALR
A 67T 00N 10 2 ARYE NARASST 1SHT LIARA = (H.V 9°N77.0F CH.U
P CAN 1L A AANA ALY7 I €12 A AANA P& h-627T DN Y- =

e aPLge T NLNT P-ET T U Tan1é NEAT AT U-AT
AT Pt A =

0 R7L DA AANA P75 140 @LI° LA ANNA 7L avF h& AL
2L & h-62T7 BHLNEA =

9°0¢-4 V-0 2124 AANA PR b OO CTHHE- 1.2 U-at P0G
DINGTT RIE COLP Tt oF heT PPCAA =

9°04-6 AN 21270 AANA & h-627T A0 ACHFT POLSA =

9°04-6 Al DAL A AANA P& ch-62T AN ARRGE LAY HTA =

P06 AN P1LA AANA PR AT 0NN ATNLTAN PAD-T
ANVTPR P AT PPI° LANE-L-A\ =

9°04-6: NN NAT177.°0 HEPT LIAARA =

TN 4@~ NFA A72 A CollateX MHCHC L1914+ ¢ A6 "140- NGFA
U-AT L£99° Beta Masihoft N7.0A®- av gl £017 278 BL Orient. 718
27.mPN Lo hG MATNT PPCOA =

AT9° ATL 0120 ANNAT PR AT N7 ComBavs @ 2T e10NS
ATINHE FCTT°TF7 0Classical Text Editor .£H &A19° A7 T AF9° v-A-F
favAA AA.NA hUNESCO 2.85 ¢1¢-G5 a2 chs: €30 1 1ANT MATICE
PR h-G& ATY9° - =
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